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Note to teachers and students on the use of published marking schemes 

Marking schemes published by the State Examinations Commission are not intended to be 
standalone documents.  They are an essential resource for examiners who receive training 
in the correct interpretation and application of the scheme.  This training involves, among 
other things, marking samples of student work and discussing the marks awarded, so as to 
clarify the correct application of the scheme.  The work of examiners is subsequently 
monitored by Advising Examiners to ensure consistent and accurate application of the 
marking scheme.  This process is overseen by the Chief Examiner, usually assisted by a Chief 
Advising Examiner.  The Chief Examiner is the final authority regarding whether or not the 
marking scheme has been correctly applied to any piece of candidate work. 

Marking schemes are working documents.  While a draft marking scheme is prepared in 
advance of the examination, the scheme is not finalised until examiners have applied it to 
candidates’ work and the feedback from all examiners has been collated and considered in 
light of the full range of responses of candidates, the overall level of difficulty of the 
examination and the need to maintain consistency in standards from year to year.  This 
published document contains the finalised scheme, as it was applied to all candidates’ work. 

In the case of marking schemes that include model solutions or answers, it should be noted 
that these are not intended to be exhaustive.  Variations and alternatives may also be 
acceptable.  Examiners must consider all answers on their merits, and will have consulted 
with their Advising Examiners when in doubt. 

Future Marking Schemes 

Assumptions about future marking schemes on the basis of past schemes should be 
avoided.  While the underlying assessment principles remain the same, the details of the 
marking of a particular type of question may change in the context of the contribution of 
that question to the overall examination in a given year.  The Chief Examiner in any given 
year has the responsibility to determine how best to ensure the fair and accurate 
assessment of candidates’ work and to ensure consistency in the standard of the 
assessment from year to year.  Accordingly, aspects of the structure, detail and application 
of the marking scheme for a particular examination are subject to change from one year to 
the next without notice. 



Leaving Certificate 2025: Music     Composing – Higher level  

SECTION A – MELODY COMPOSITION (40 marks) 

Q Descriptors Mark 

1 

• Melody and rhythm have excellent style and imagination
• Excellent sense of shape and structure
• Excellent development of opening ideas
• Excellent sense of direction and climax
• Successful modulation

Appropriate performing directions (phrasing and dynamics) inserted
Suitable instrument chosen. 

38 – 40 
36 – 37 
34 – 35 

• Very good sense of melodic and rhythmic interest
• Very good sense of shape and structure
• Very good development of opening ideas
• Very good sense of direction and climax
• Successful modulation

Appropriate performing directions (phrasing and dynamics) inserted
Suitable instrument chosen. 

32 – 33 
30 – 31 
28 – 29 

• Good sense of melodic and rhythmic interest
• Good sense of shape and structure
• Good development of opening ideas
• Good sense of direction and climax
• An unconfirmed modulation

Appropriate performing directions (phrasing and dynamics) inserted
Suitable instrument chosen. 

26 – 27 
24 – 25 
22 – 23 

• Fair sense of melodic and rhythmic interest
• Fair sense of shape and structure
• Fair development of opening ideas
• Fair sense of direction and climax
• An unsuccessful modulation

Appropriate performing directions (phrasing and dynamics) inserted
Suitable instrument chosen. 

20 – 21 
18 – 19 
16 – 17 

• Poor melodic and rhythmic interest
• Poor sense of shape and structure
• Poor development of opening ideas
• Poor sense of direction
• No attempt at modulation

Inappropriate performing directions (phrasing and dynamics) inserted
Unsuitable instrument chosen. 

14 – 15 
12 – 13 
10 – 11 

• Very poor melodic and rhythmic interest
• Very poor sense of shape and structure
• Very poor development of opening ideas
• Very poor sense of direction
• No attempt at modulation

No performing directions (phrasing and dynamics) inserted 
No instrument chosen. 

8 – 9 
6 – 7 
4 - 5 

• Very little or no attempt

2 – 3 
1 
0 

 Marking Scheme              
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Q Descriptors Mark 

2 

• Excellent “marriage” of words and music
• Excellent style and imagination
• Excellent sense of shape and structure
• Excellent sense of direction and climax

Appropriate performing directions (phrasing and dynamics) inserted

38 – 40 
36 – 37 
34 – 35 

• Very good “marriage” of words and music
• Very good sense of melodic and rhythmic interest
• Very good sense of shape and structure
• Very good sense of direction and climax

Appropriate performing directions (phrasing and dynamics) inserted

32 – 33 
30 – 31 
28 – 29 

• Good “marriage” of words and music
• Good  sense of  melodic and rhythmic interest
• Good sense of shape and structure
• Good sense of direction and climax

Appropriate performing directions (phrasing and dynamics) inserted

26 – 27 
24 – 25 
22 – 23 

• Fair “marriage” of words and music
• Fair  sense of  melodic and rhythmic interest
• Fair sense of shape and structure
• Fair sense of direction and climax

Appropriate performing directions (phrasing and dynamics) inserted

20 – 21 
18 – 19 
16 – 17 

• Poor “marriage” of words and music
• Poor  melodic interest
• Poor sense of shape and structure
• Poor sense of direction

Inappropriate performing directions (phrasing and dynamics) inserted

14 – 15 
12 – 13 
10 – 11 

• Very poor “marriage” of words and music
• Very poor melodic interest
• Very poor sense of shape and structure
• Very poor sense of direction

No performing directions (phrasing and dynamics) inserted 

8 – 9 
6 – 7 
4 - 5 

• Very little or no attempt

2 – 3 
1 
0 

No text inserted 0 
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Q Descriptors Mark 

3 

• Rhythmic integrity of dance excellently maintained
• Melody and rhythm have excellent style and imagination
• Excellent sense of shape and structure
• Excellent development of opening ideas
• Excellent sense of direction and climax
• Excellent adherence to given form

Appropriate performing directions (phrasing and dynamics) inserted 
Suitable instrument chosen. 

38 – 40 
36 – 37 
34 – 35 

• Rhythmic integrity of dance very well maintained
• Very good sense of melodic and rhythmic interest
• Very good sense of shape and structure
• Very good development of opening ideas
• Very good sense of direction and climax
• Very good adherence to given form

Appropriate performing directions (phrasing and dynamics) inserted 
Suitable instrument chosen. 

32 – 33 
30 – 31 
28 – 29 

• Good attempt at maintaining dance rhythm
• Good sense of melodic and rhythmic interest
• Good sense of shape and structure
• Good development of opening ideas
• Good sense of direction and climax
• Good adherence to given form

Appropriate performing directions (phrasing and dynamics) inserted 
Suitable instrument chosen.  

26 – 27 
24 – 25 
22 – 23 

• Fair attempt at maintaining dance rhythm
• Fair sense of melodic and rhythmic interest
• Fair sense of shape and structure
• Fair development of opening ideas
• Fair sense of direction and climax
• Fair adherence to given form

Appropriate performing directions (phrasing and dynamics) inserted 
Suitable instrument chosen. 

20 – 21 
18 – 19 
16 – 17 

• Poor awareness of dance rhythm
• Poor melodic and rhythmic interest
• Poor sense of shape and structure
• Poor development of opening ideas
• Poor sense of direction
• Poor adherence to given form

Inappropriate performing directions (phrasing and dynamics) inserted 
Unsuitable instrument chosen 

14 – 15 
12 – 13 
10 – 11 

• Very poor awareness of dance rhythm
• Very poor melodic and rhythmic interest.
• Very poor sense of shape and structure
• Very poor development of opening ideas
• Very poor sense of direction
• Very poor adherence to given form

No performing directions (phrasing and dynamics) inserted 
No instrument chosen 

8 – 9 
6 – 7 
4 - 5 

• Very little or no attempt

2 – 3 
1 
0 
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SECTION B – HARMONY (60 marks) 

Q Descriptors Mark 

4 

M
el

od
y 

• Excellent style and imagination
• Excellent awareness of key and underlying harmonic structure
• Excellent development of opening ideas
• Excellent sense of direction and climax

38 – 40 
36 – 37 
34 – 35 

40 

• Very good style and imagination
• Very good awareness of key and underlying harmonic structure
• Very good development of opening ideas
• Very good sense of direction and climax

32 – 33 
30 – 31 
28 – 29 

• Good style and imagination
• Good awareness of key and underlying harmonic structure
• Good development of opening ideas
• Good sense of direction and climax

26 – 27 
24 – 25 
22 – 23 

• Fair style and imagination
• Fair awareness of key and underlying harmonic structure
• Fair development of opening ideas
• Fair sense of direction and climax

20 – 21 
18 – 19 
16 – 17 

• Poor style and imagination
• Poor awareness of key and underlying harmonic structure
• Poor development of opening ideas
• Poor sense of direction and climax

14 – 15 
12 – 13 
10 – 11 

• Very poor style and imagination
• Very poor awareness of key and underlying harmonic structure
• Very poor development of opening ideas
• Very poor sense of direction and climax

8 – 9 
6 – 7 
4 - 5 

Very little or no attempt 
2 – 3 

1 
0 

B
as

s 

0.5 mark per correct bass note under each chord symbol (0.5 X 20) 
• Bass note must be in the rhythmically correct position in the bar
• Where no rhythm is inserted, i.e. noteheads only, only the first bass note in

each bar is deemed to be in the correct position under the chord symbol 
10 

20 

Quality of bass line, including sense of musicality, awareness of style and 
technical knowledge 

Quality of Bass Line 
• Excellent bass line
• Excellent awareness of style 8 – 10 

• Very good bass line
• Very good awareness of style 6 – 7 

• Good bass line
• Good awareness of style 4 - 5 

• Fair bass line
• Fair awareness of style 2 - 3 

• Poor bass line
• Poor awareness of style 0 - 1 

10 
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Chords: marks are awarded in the first instance for correct and acceptable chords. This is in the context of (i) the chord 
fitting the melody line at that point (i.e. until the next change of chord indicated by a box) (ii) the preceding chord and  
(iii) the following chord.

Chord quality: Marks are awarded here for the musical quality of the overall progressions chosen. While the candidate 
     may have chosen chords that “worked” at any point, there may have been better choices. If that is the case, this will be  
     reflected in the chord quality mark. 

Chord Progressions - General points 
Same chord in adjacent boxes not accepted unless bass changed or 7th added 
Accidental and suffix, where relevant must be fully correct for mark to be awarded 
Marks for chords are not awarded in isolation. Chords must be part of a good progression. 

• V7 - V not accepted
• Vb or V7b should generally be followed by I
• V – ii generally not accepted
• ii – I generally not accepted except as approach to Ic in cadential 6/4
• Cadential 6/4 must be on the stronger of the two beats and at a cadence point
• Secondary 7ths, if used, must be used correctly i.e. they must be followed by a chord whose root is a 4th higher

Bass Line 
No doubling of major 3rd under chord symbol 

Q Descriptors Mark 

5 

C
ho

rd
s 

• 1 mark for each chord that is part of a good progression in all chord
boxes 22 

36 

Quality of musical  progressions in the style of the given opening 

Quality of Chord Progressions 
Excellent chord progressions 12 – 14 
Very good chord progressions   9 – 11 
Good chord progressions   6 – 8 
Fair chord progressions   3 – 5 
Poor chord progressions   0 – 2 

 14 

B
as

s 

0.5 mark per correct bass note under each correct chord symbol (0.5 x 22 ) 
• Bass note must be in the rhythmically correct position in the bar
• Where no rhythm is inserted, i.e. noteheads only, only the first bass

note in each bar is deemed to be in the correct position under the chord symbol
• Where a chord has been marked as incorrect, the bass note is marked incorrect also

11 

24 

Quality of bass line, including sense of musicality, awareness of style and 
technical knowledge 

Quality of Bass Line 
• Excellent bass line
• Excellent awareness of style

12 – 13 

• Very good bass line
• Very good awareness of style

 9 – 11 

• Good bass line
• Good awareness of style

  6 – 8 

• Fair bass line
• Fair awareness of style

  3 – 5 

• Poor bass line
• Poor awareness of style

  0 – 2 

13 
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Q Descriptors Mark 

6 

C
ho

rd
s 

1 mark for each chord that fits melody and is part of a good chord 
progression      ( 1 x 20 )  20 20 

D
es

ca
nt

 

• Excellent descant line that fits with the melody and correct
harmonic framework

• Excellent adherence to two-part style of given opening

38 – 40 
36 – 37 
34 – 35 

40 

• Very good descant line that fits with the melody and correct
harmonic framework

• Very good adherence to two-part style of given opening

32 – 33 
30 – 31 
28 – 29 

• Good descant line that fits with the melody and correct
harmonic framework

• Good adherence to two-part style of given opening

26 – 27 
24 – 25 
22 – 23 

• Fair descant line that fits with the melody and correct
harmonic framework

• Fair adherence to two-part style of given opening

20 – 21 
18 – 19 
16 – 17 

• Poor descant line that fits with the melody and correct
harmonic framework

• Poor adherence to two-part style of given opening

14 – 15 
12 – 13 
10 – 11 

• Very poor descant line that fits with the melody and correct
harmonic framework

• Very poor  adherence to two-part style of given opening

8 – 9 
6 – 7 
4 - 5 

• Very little or no attempt

2 – 3 
1 
0 

 Marking Scheme              
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Descriptors Mark Total 

• An excellent degree of creativity and originality
• Excellent grasp of the principles of composition / orchestration /

arranging.
• Appropriately notated
• Written description included

85 – 100 

100 

• Very good degree of creativity and originality
• Very good grasp of the principles of composition /orchestration /

arranging
• Appropriately notated
• Written description included

70 – 84 

• Good degree of creativity and originality
• Good grasp of the principles of composition / orchestration / arranging
• Appropriately notated
• Written description included

55 – 69 

• Fair degree of creativity and originality
• Fair grasp of the principles of composition / orchestration / arranging
• Appropriately notated
• Written description included

40 – 54 

• Poor degree of creativity and originality
• Poor grasp of the principles of composition / orchestration / arranging
• Inadequate notation
• Written description included

25 – 39 

• Very poor degree of creativity and originality
• Very poor grasp of the principles of composition / orchestration /

arranging
• Inadequate notation
• Written description included

10 – 24 

• Very little or no attempt 0 – 9 





Leaving Certificate 2025: Music Marking Scheme Listening – Higher level (Core) 

General Notes to Examiners 

1. Mark the overall quality of statements/descriptions.

NB Full marks can only be awarded for statements/descriptions that are fully correct.

2. Where there is a choice of question to answer (Q5B), if a candidate answers more than one

question, mark all answers and award the marks for the best answer.

3. In questions where the candidate is asked to identify/name/choose a specific number of

features/instruments, each extra incorrect answer cancels a correct one.

4. Annotations:

Symbol Name Use 

 Tick Correct 

1 Tick 1 Correct. Give 1 mark 

 ½ Tick ½ Correct. Give ½ mark 

X Cross Incorrect 

^ Caret More information required/missing element 

Horizontal Wavy Line Inaccurate information/Error 

Vertical Wavy line No work on this page/portion of this page 

  N.B. 

• A mix of annotations may be used in a question part.

• Examiners receive training in the correct use of annotations at conference.



Leaving Certificate 2025: Music Marking Scheme Listening – Higher level (Core) 

Question 1 – 25 marks 
Five excerpts from Romeo and Juliet Fantasy 

Overture by Tchaikovsky 

 Excerpt 1 (bars 38 – 51)  

(a)    Friar Lawrence Theme / Introductory Theme / Ecclesiastical Theme 1 

(b)   Introduction 2 

(c)   Flute / Oboe 2 

(d)   An imperfect cadence 2 

Excerpt 1 (bars 38 – 51) and Excerpt 2 (bars 78 – 96). 

(e) 

Up to 2m for each of two valid differences between the music in excerpt 1 and the music 
in excerpt 2 
Answers must refer to both excerpts and the same point of difference for full marks. 

For example: 
Excerpt 1 Excerpt 2 

Difference Flute and oboe playing theme 
Slower 
Pizzicato strings 

Theme 
No timpani 
Dynamics p and mf /  Softer 
Different keys (F minor)  
No change of tempo 

No antiphonal dialogue 

Woodwind playing theme 
Faster 
No pizzicato strings/ Arco strings / 
tremolo strings 
Different version of theme 
Timpani 
Dynamics f and ff / Louder 
Different keys (E minor)  
Gets faster / slower at end /  
changes tempo 
Antiphonal dialogue 

  Any valid difference 
Partially correct difference = 1m 

2 + 2 

Excerpt 3 (bars 112 – 122). 

(f) 

Up to 2m each for identification of each of three features of the music in Excerpt 3 

For example:  
Minor tonality; dynamics f / loud; repeated notes; repetition; syncopation; 
(semiquaver) scalic movement / scales; semitone / chromatic motif; sequences; dotted 
rhythm; descending chromatic line/scale; antiphonal dialogue 

Any valid answer 

Partially correct answer = 1m 

2 + 2 + 2 
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Excerpt 4 (bars 389 – 396) 

(g) 

   Pitch 1 X 4.     
   Mark the first four notes from left to right. 

   If the pitch is incorrect but the note moves in the correct direction from the preceding 
   note allow 0.5 

4 

 Excerpt 5 (bars 419 – 436) 

(h) 

Up to 4m for a correct description of the texture of the music heard in the excerpt. 

Partially correct answer = 1m/2m/3m 
4 
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Question 2 – 10 marks 

Two excerpts from Piano Quartet No. 1 by 
Gerald Barry 

Excerpt 1 (bars 53 – 62). 

(a) Violin     1 

(b) Viola 1 

(c) 

  Correct time signature at X = E

Allow 4/8 

  Correct time signature at Y = 5/8 

1 

1 

(d)    Two different pitches a 5th apart 2 

  Excerpt 2 (bars 403 – 415).   

(e) 
(i) 1m for correct identification of the compositional technique, canon, used in
the excerpt

(ii) Up to 3m for a description of the correct compositional technique identified
with reference to the music in the excerpt

Partially correct description = 1m/2m 

1 

3 



Leaving Certificate 2025: Music Marking Scheme Listening - Higher Level – Core 

Question 3 – 10 marks 
Two excerpts from Bohemian Rhapsody by 

Freddie Mercury. 

 Excerpt 1 verse 1 (bars 15 – 20).   

(a) 

1m for each chord change correctly identified in bars 2, 3 and 4 

1 + 1 + 1 

 Excerpt 2 (bars 63 – 95).  

(b) 

1m each for identification of each of two features of the vocal music in lines 1 – 5 of 
the excerpt 

For example:  
Falsetto; repeated notes; dialogue; voices 5th apart; overlapping; a capella; chromatic; 
block chords; syllabic; descending chords; harmony 

Any valid answer 

1 + 1 

(c) 

1m for correct identification of a recording technique used in the excerpt 

For example, recording technique: 
Multitracking; overdubbing; panning; reverb 

Up to 2m for a description of the recording technique identified with reference to the 
music in the excerpt 

Partially correct description = 1m 

1 

2 

(d) 

Up to 2m for describing how the words ‘for me’ are emphasized in the music towards 
the end of the excerpt. 

Partially correct description = 1m 

2 
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Question 4 – 10 marks 

Two excerpts Cantata Jesu, der du meine Seele by 
J. S. Bach. Movement 1, Chorus. 

   Excerpt 1 (bars 1 – 9). 

(a)    Minor/G minor 1 

(b) 

Up to 2m for a correct identification of a feature of the music played by the 
continuo in the excerpt  

For example:  
8ve leap; figured bass; the ground bass / chaconne / ostinato theme; a descending 
chromatic pattern; theme is repeated with a slight change in the ending; perfect 
cadence; repeated notes; stepwise/scalic movement 

Any valid answer 

Partially correct answer = 1m 

2 

(c) 

Up to 2m for a description of a feature of Baroque music as heard in the excerpt 

Partially correct answer = 1m 

2 

  Excerpt 2 (bars 129 - 144). 

(d) 0.5 each time a voice is identified correctly in the order in which they are heard to 
enter in the excerpt. 

1 Tenor 
2 Alto 
3 Bass 
4 Soprano 

0.5 X 4 

   2 

(e) 

Up to 3m for a description of Tierce de Picardie with reference to the music in the 
excerpt 

For example: 
Tierce de Picardie occurs when a piece in the minor key ends on a major tonic 
chord. This piece is in G Minor and ends in G major. 

Partially correct answer = 1m/2m 

3 



      Leaving Certificate 2025: Music Marking Scheme Listening - Higher Level – Core 

Question 5 – 25 marks 

Excerpt 1 The Nursemaid Lillis O’ Laoire 

(a)   Sean-nós 1 

(b) 

  1m for each of two features of sean-nós singing heard in the excerpt 

For example: 
Ornamentation; free rhythm; unaccompanied 

1 + 1 

(c)   AABA 2 

Excerpt 2 The Humours of Whiskey The Chieftains 2 

(d) 

Dance Slip Jig 
 9 

Any correct bar of slip jig rhythm 

1 + 1 + 2 

(e) 
 Any 2 correct instruments 

Tin whistle; flute; fiddle   

1 + 1 

Excerpt 3 Reel Roots  Heartbeat of Home 

(f) 

Up to 4 marks for correct reference to the fusion in the excerpt 

Partially correct answer = 1m/2m/3m 4 
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5B 

Up to 10 marks for quality of answers and knowledge of topic chosen. 

10 

Excellent awareness and detailed knowledge of musical features of topic 10 

Very good knowledge of musical features of chosen topic 8‐9 

Good knowledge of topic, but lacking in detail 6‐7 

Some general points on topic, but lacking sufficient detail 4‐5 

Generally inadequate response to chosen topic. 2‐3 

Little response to chosen topic in evidence. 1 

No response to chosen topic in evidence. 0 
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Question 6 – 20 marks 

Excerpt 1  Cherry Wine Hozier (bars 1 - 42). 

(a) 3 2 

(b) 

Up to 3m for the quality of the description of the accompaniment in the 
excerpt. 

Any valid answer 

Partially correct answer = 1m/2m 

3 

Excerpt 2  Linger The Best of the Cranberries, (bars 24 - 32). 

(c) 

 Up to 3 marks for the quality of the description of the texture of the music in 
the excerpt. 

  A correct identification of the texture without a description = 1 

Partially correct answer = 1m/2m 

3 
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Excerpt 3  Days Like This Dermot Kennedy  (Bars 3 – 11). 

(d) 2 

(e) 
E- major 

1 

Excerpt 4 ‐ Heaven  Cian Ducrot Live with Choir and Strings (Bars 1 – 11) 

     (f)    4 bars  1 

(g) 

Up to 2m each for any two features of the vocal music in the excerpt. 

For example:  
Quaver and semiquaver movement; syncopation; repetition/same phrase each 
time; repeated notes; wide range; moving by step and leap; dotted rhythm; 
melisma  

  Partially correct answer = 1m 

2 + 2 

Excerpt 4 and Excerpt 5 ‐ Heaven  Cian Ducrot Live with Choir and Strings (Bars 18 – 30) 

(h) Up to 2m for each of two valid differences between the music in excerpt 4 and 
the music in excerpt 5 
Answers must refer to both excerpts and the same point of difference for full 
marks. 

For example: 

Difference 

Excerpt 4 Excerpt 5 

Introduction  
No choir 
Softer 
No vocal harmony 
No postlude 
Lower register 

No introduction 
Choir 
Louder 
Vocal harmony 
(Choir) postlude 
Higher register 

Any valid answer 
Partially correct answer = 1m 

2 + 2 
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Refer to the Leaving Certificate Music Syllabus – page 12 – 2.3.5 

Element Descriptors Mark Tot. 
Pa

pe
r 

1 Name of topic - 

100 
2-4 

• Excellent awareness and detailed knowledge of musical 
features of topic.  

• Excellent reference to all ten musical excerpts on the 
accompanying audio recording which illustrate the feature(s) 
discussed.    

• Excellent research evident, with excellent personal response.  
Excellent sources and reference to pieces of 

music/composer/performer. 

85 - 100 

• Very good awareness and detailed knowledge of musical 
features of topic.   

• Very good reference to all ten musical excerpts on the 
accompanying audio recording which illustrate the feature(s) 
discussed.  

• Very well researched, with very good personal response.  
Very good sources and reference to pieces of 

music/composer/performer. 

70 - 84 

• Good knowledge of musical features of chosen topic, but 
lacking in detail.    

• Good reference to all/some of the musical excerpts on the 
accompanying audio recording which broadly illustrate the 
feature(s) discussed.  

• Good research in evidence with good personal response.  
Good sources and good reference to pieces of 

music/composer/performer. 

55 - 69 

• Some general points on topic, but lacking in detail.  
• Choice of topic too broad to allow for appropriate detailed and 

personal response.  
• Some reference to all/some of the musical features of topic and 

to musical recordings.   
• Recorded excerpts do not illustrate / relate to the features in the 

essay.  
General sources used, but lacking specific focus. 

Some reference to pieces of music/composer/performer. 

40 - 54 

• Generally inadequate response to chosen topic.   
• Little or no evidence of research or personal response. 
• Little or no reference to musical features of topic    
• Little or no reference to musical recordings.  

Inadequate sources listed and inadequate reference  
to pieces of music/composer/performer. 

25 - 39 

Very little response to chosen topic in evidence. 10 - 24 

No response to chosen topic in evidence. 0 - 9 





Marking	Schemes	
and	

Assessment	Criteria	



Higher	Level	Marking	Schemes	



III	‐	Unprepared	Tests	

Assessment Criteria  Mark  Sight Reading  Aural Memory  Improvisation 
1) Accuracy ‐ pitch and rhythm

2) Choice and control of tempo
Sight‐reading ‐ tempo mark
Aural memory ‐ recording
Improvisation ‐ given material

3) Overall musical sense
Continuity & Pulse

NB: Distinguish between 
rhythmic inaccuracy and lack 
of continuity 

20 
18‐19 
17 

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent development of given material

 Excellent choice and control of tempo

 Excellent overall musical sense

16 
15 
14 

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good development of given material

 Very good choice and control of tempo

 Very good overall musical sense

13 
12 
11 

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good development of given material

 Good choice and control of tempo

 Good overall musical sense

10 
9 
8 

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair development of given material

 Fair choice and control of tempo

 Fair overall musical sense

6‐7 
3‐5 
0‐2 

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor development of given material

 Poor choice and control of tempo

 Poor overall musical sense

ASSESSMENT	CRITERIA	FOR	PERFORMING	‐	SOLO	OR	GROUP	PERFORMANCE	

Control of the Performing Medium  Chosen Music & Standard of Performance  Group 
1.  Pitch ‐ accuracy and consistency

2.  Rhythm – accuracy and consistency

3.  Appropriate manual/technical dexterity.
• Intonation
• Control of sound production
• Technical security

4.  Tone quality as appropriate to style and medium

1. Musicality:
 Phrasing, breathing, expression as appropriate to style
 Dynamic requirements as appropriate to style
 Articulation / Enunciation
 Intonation

2. Interpretation: Sense and understanding of style, e.g.:
 Popular style
‐ feel for words & rhythm

 Traditional style
‐ lilting rhythm

 Classical style
‐ tone, phrasing, expression

3. Musical communication (NB of the music – does the music communicate?)

1. Do they make a noticeable contribution to the
overall sound (including balance)

2. Do they contribute musically to the
interpretation as appropriate to the genre?

3. Can the candidate hold their line?

4. Do they relate musically (not visually) with the
other members of the group?

H1



Higher	Level	(one	activity)	–	Solo	or	Group	Performance	(100	marks)	
Three songs/pieces + one unprepared test 

I Control of the Medium (20)  II Chosen Music and Standard of Performance (60) 

Mark  Description  Mark  Solo performing  Group performing 

20 
18‐19 
17 

 Excellent pitch
 Excellent rhythm
 Excellent appropriate manual/technical dexterity

 Excellent appropriate tone quality

58‐60 
54‐57 
51‐53 

 Excellent musical performance

 Excellent interpretation
 Completely confident performance

 Excellent musical communication

 Excellent input to musical balance of group

 Excellent contribution to the group interpretation
 Excellent and completely confident at holding line

 Excellent musical interaction and awareness

16 
15 
14 

 Very good pitch
 Very good rhythm
 Very good appropriate manual/technical dexterity

 Very good appropriate tone quality

48‐50 
45‐47 
42‐44 

 Very musical performance

 Very good interpretation
 Very confident performance

 Very good musical communication

 Very good input to musical balance of group

 Very good contribution to the group interpretation
 Very confident and very good at holding line
 Very good interaction and awareness

13 
12 
11 

 Good pitch
 Good rhythm
 Good appropriate manual/technical dexterity

 Good appropriate tone quality

39‐41 
36‐38 
33‐35 

 Good musical performance

 Good interpretation
 Confident performance

 Good musical communication

 Good input to musical balance of group

 Good contribution to the group interpretation
 Confident and good at holding line
 Good interaction and awareness

10 
9 
8 

 Fair pitch
 Fair rhythm
 Fair appropriate manual/technical dexterity

 Fair appropriate tone quality

30‐32 
27‐29 
24‐26 

 Fairly musical performance

 Fairly good interpretation
 Fairly confident performance

 Fairly good musical communication

 Fairly good input to musical balance of group

 Fairly good contribution to the group
interpretation

 Fairly confident and fairly good at holding line
 Fairly good interaction and awareness

6‐7 
3‐5 
0‐2 

 Poor pitch
 Poor rhythm
 Poor appropriate manual/technical dexterity

 Poor appropriate tone quality

16‐23 
8‐15 
0‐7 

 Poor musical performance

 Poor interpretation
 Poor level of confidence
 Poor musical communication

 Poor input to musical balance of group

 Poor contribution to the group interpretation
 Poor level of confidence and poor at holding line
 Poor interaction and awareness

KEY	TO	GRADES 

HL  H1  H2  H3  H4  H5  H6  H7  H8 
90‐100  80‐89  70‐79  60‐69  50‐59  40‐49  30‐39  0‐29 

H1



III	‐	Unprepared	Tests	
Assessment Criteria  Mark  Sight Reading  Aural Memory  Improvisation 

1) Accuracy ‐ pitch and rhythm

2) Choice and control of tempo
Sight‐reading ‐ tempo mark
Aural memory ‐ recording
Improvisation ‐ given material

3) Overall musical sense
Continuity & Pulse

NB: Distinguish between 
rhythmic inaccuracy and lack 
of continuity 

20 
18‐19 
17 

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent development of given material

 Excellent choice and control of tempo

 Excellent overall musical sense

16 
15 
14 

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good development of given material

 Very good choice and control of tempo

 Very good overall musical sense

13 
12 
11 

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good development of given material

 Good choice and control of tempo

 Good overall musical sense

10 
9 
8 

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair development of given material

 Fair choice and control of tempo

 Fair overall musical sense

6‐7 
3‐5 
0‐2 

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor development of given material

 Poor choice and control of tempo

 Poor overall musical sense

ASSESSMENT	CRITERIA	FOR	PERFORMING	‐	SOLO	SINGING	TO	OWN	ACCOMPANIMENT	
Control of the Performing Medium  Chosen Music & Standard of Performance 

1.  Pitch ‐ accuracy and consistency

2.  Rhythm – accuracy and consistency

3.  Appropriate manual/technical dexterity.
• Intonation
• Control of sound production
• Technical security

4.  Tone quality as appropriate to style and medium

1. Musicality:
 Phrasing, breathing, expression as appropriate to style
 Dynamic requirements as appropriate to style
 Articulation / Enunciation
 Intonation

2. Interpretation: Sense and understanding of style, e.g.:
 Popular style
‐ feel for words & rhythm

 Traditional style
‐ lilting rhythm

 Classical style
‐ tone, phrasing, expression

3. Musical communication (NB of the music – does the music communicate?)

H1



Higher	Level	(one	activity)	–	Solo	Singing	to	Own	Accompaniment	(100	marks)	
Three songs + one unprepared test 

I Control of the Medium (20)  II Chosen Music and Standard of Performance (60) 

Mark  Description  Mark  Description 

20 
18‐19 
17 

 Excellent pitch in voice and accompaniment

 Excellent rhythm in voice and accompaniment

 Excellent appropriate manual/technical dexterity in voice and
accompaniment

 Excellent appropriate tone quality in voice and accompaniment

58‐60 
54‐57 
51‐53 

 Excellent musical performance overall (including balance between voice and
accompaniment)

 Excellent interpretation overall
 Completely confident performance overall

 Excellent musical communication

16 
15 
14 

 Very good pitch in voice and accompaniment

 Very good rhythm in voice and accompaniment

 Very good appropriate manual/technical dexterity in voice and
accompaniment

 Very good appropriate tone quality in voice and accompaniment

48‐50 
45‐47 
42‐44 

 Very musical performance overall (including balance between voice and
accompaniment)

 Very good interpretation overall
 Very confident performance overall

 Very good musical communication

13 
12 
11 

 Good pitch in voice and accompaniment

 Good rhythm in voice and accompaniment

 Good appropriate manual/technical dexterity in voice and
accompaniment

 Good appropriate tone quality in voice and accompaniment

39‐41 
36‐38 
33‐35 

 Good musical performance overall (including balance between voice and
accompaniment)

 Good interpretation overall
 Confident performance overall

 Good musical communication

10 
9 
8 

 Fair pitch in voice and accompaniment

 Fair rhythm in voice and accompaniment

 Fair appropriate manual/technical dexterity in voice and
accompaniment

 Fair appropriate tone quality in voice and accompaniment

30‐32 
27‐29 
24‐26 

 Fairly musical performance overall (including balance between voice and
accompaniment)

 Fairly good interpretation overall
 Fairly confident performance overall

 Fairly good musical communication

6‐7 
3‐5 
0‐2 

 Poor pitch in voice and accompaniment

 Poor rhythm in voice and accompaniment

 Poor appropriate manual/technical dexterity in voice and
accompaniment

 Poor appropriate tone quality in voice and accompaniment

16‐23 
8‐15 
0‐7 

 Poor musical performance overall (including balance between voice and
accompaniment)

 Poor interpretation overall
 Poor level of confidence overall
 Poor musical communication

KEY	TO	GRADES 

HL  H1  H2  H3  H4  H5  H6  H7  H8 
90‐100  80‐89  70‐79  60‐69  50‐59  40‐49  30‐39  0‐29 

H1



III	‐	Unprepared	Tests	
Assessment Criteria  Mark  Sight Reading  Aural Memory  Improvisation 

1) Accuracy ‐ pitch and rhythm

2) Choice and control of tempo
Sight‐reading ‐ tempo mark
Aural memory ‐ recording
Improvisation ‐ given material

3) Overall musical sense
Continuity & Pulse

NB: Distinguish between 
rhythmic inaccuracy and lack 
of continuity 

20 
18‐19 
17 

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent development of given material

 Excellent choice and control of tempo

 Excellent overall musical sense

16 
15 
14 

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good development of given material

 Very good choice and control of tempo

 Very good overall musical sense

13 
12 
11 

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good development of given material

 Good choice and control of tempo

 Good overall musical sense

10 
9 
8 

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair development of given material

 Fair choice and control of tempo

 Fair overall musical sense

6‐7 
3‐5 
0‐2 

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor development of given material

 Poor choice and control of tempo

 Poor overall musical sense

ASSESSMENT	CRITERIA	FOR	PERFORMING	‐	TECHNOLOGY	
Technology  Performing 

Control of the Medium  Chosen Music & Standard of Performance  Control of the Performing Medium  Chosen Music & Standard of Performance 
1. Note accuracy (pitch and
rhythm)

2. Appropriate
manual/technical
dexterity:
 Appropriate technical
fluency 

1.  Musical outcome (NB before edits):
• Choice of sounds
• Balance between tracks

2.  Confident performance of tasks:
• Inputting
• Edits, print/record, save, close and retrieve

3.  Understanding of system
• Setting up score
• Appropriate understanding of software or MIDI
system

1.  Pitch ‐ accuracy and consistency

2.  Rhythm – accuracy and
consistency

3.  Appropriate manual/technical
dexterity.
• Control of sound production
• Technical security
• Intonation

4.  Tone quality as appropriate to
style and medium

1. Musicality:
 Phrasing, breathing, expression as appropriate to style
 Dynamic requirements as appropriate to style
 Articulation / Enunciation

 Intonation
2. Interpretation: Sense and understanding of style, e.g.:
 Popular style
‐ feel for words & rhythm

 Traditional style
‐ lilting rhythm

 Classical style
‐ tone, phrasing, expression

3. Musical communication (NB of the music – does the
music communicate?)

H1T



Higher	Level	(one	activity)	–	Technology	(100	marks)

KEY	TO	GRADES 

Technology (27):  One score of two parts
Six edits  Performing (53):  Perform to own backing track/Play two pieces from electronic repertoire

one unprepared test 

I Control of the 
Medium (7) 

II Chosen Music & Standard of Performance 
(20) 

I Control of the Medium (13) 
(Solo and backing track)  II Chosen Music & Standard of Performance (40) 

7 

6 

 Excellent pitch

 Excellent rhythm 

 Excellent 
appropriate manual
/technical dexterity 

20 

18‐19 

17 

 Excellent musical outcome (before edits) 


Excellent level of confidence inputting
Edits, printing/recording, save, close and 
retrieve successful and carried out with 
excellent level of confidence 

 Excellent understanding of system

13 

12 

11 

 Excellent pitch

 Excellent rhythm

 Excellent appropriate 
manual/technical dexterity 

 Excellent appropriate tone 
quality 

39‐40 

36‐38 

34‐35 

 Excellent choice of instrumentation /key BT

•
Excellent balance, chording, dynamics, interpretation in BT 
Excellent musical performance overall (including balance 
between backing track and performer) 

 Excellent interpretation in performance

 Excellent level of confidence in performance

 Excellent musical communication in performance

5 

 Very good pitch

 Very good rhythm 

 Very good 
appropriate manual
/technical dexterity 

16 

15 

14 

 Very good musical outcome (before edits) 
• Very confident inputting

• Edits, printing/recording, save, close and
retrieve successful and very confident 

 Very good understanding of system

10 

9 

 Very good pitch

 Very good rhythm

 Very good appropriate
manual/technical dexterity

 Very good  appropriate tone 
quality 

32‐33 

30‐31 

28‐29 

 Very good choice of instrumentation/key  BT


Very good balance, chording, dynamics, interpretation in BT
Very good  musical performance overall (including balance
between backing track and performer) 

 Very good interpretation in performance

 Very good level of confidence in performance

 Very good musical communication in performance

4 

 Good pitch

 Good rhythm 

 Good appropriate 
manual/technical 
dexterity 

13 

12 

11 

• Good musical outcome (before edits)
• Confident inputting

• Edits, printing/recording, save, close and
retrieve successful and confident 

 Good understanding of system

8 

7 

 Good pitch

 Good rhythm 

 Good appropriate 
manual/technical dexterity 

 Good appropriate tone quality 

26‐27 

24‐25 

22‐23 

• Good choice of instrumentation/key  BT
• Good balance, chording, dynamics, interpretation in BT
• Good  musical performance overall (including balance between
backing track and performer) 

 Good interpretation in performance

 Good level of confidence in performance

 Good musical communication in performance

3 

 Fair pitch

 Fair rhythm 

 Fair appropriate 
manual/technical
dexterity 

10 

9 

8 

• Fairly musical outcome (before edits)
• Fairly confident inputting 

• Fairly successful and confident 
editing, printing/recording, save, close 
and retrieve.

 Fair understanding of system

6 

5 

 Fair pitch

 Fair rhythm 

 Fair appropriate 
manual/technical dexterity 

 Fair appropriate  tone quality 

20‐21 

18‐19 

16‐17 

 Fair choice of instrumentation/key  BT


Fair balance, chording, dynamics, interpretation in BT
Fairly musical performance overall (including balance
between backing track and performer) 

 Fair interpretation in performance

 Fair level of confidence in performance

 Fair  musical communication in performance

2 

1 

0 

 Poor pitch

 Poor rhythm 

 Poor appropriate 
manual/technical
dexterity 

6‐7 

3‐5 

0‐2 

• Poor musical outcome (before edits)
• Poor level of confidence inputting

• Poor level of success and confidence 
editing, printing/recording, save, close and 
retrieve

 Poor understanding of system

4 

2‐3 

0‐1 

 Poor pitch

 Poor rhythm 

 Poor appropriate 
manual/technical dexterity 

 Poor  appropriate tone quality 

11‐15 

6‐10 

0‐5 

 Poor choice of instrumentation/key BT


Poor balance, chording, dynamics, interpretation in BT
Poor musical performance overall (including balance
between backing track and performer) 

 Poor interpretation in performance

 Poor level of confidence in performance

 Poor musical communication in performance

HL 
H1  H2  H3  H4  H5  H6  H7  H8 

90‐100  80‐89  70‐79  60‐69  50‐59  40‐49  30‐39  0‐29 

H1T



III	‐	Unprepared	Tests	
Assessment Criteria  Mark  Sight Reading  Aural Memory  Improvisation 

1) Accuracy ‐ pitch and rhythm

2) Choice and control of tempo
Sight‐reading ‐ tempo mark
Aural memory ‐ recording
Improvisation ‐ given material

3) Overall musical sense
Continuity & Pulse

NB: Distinguish between 
rhythmic inaccuracy and lack 
of continuity 

20 
18‐19 
17 

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent development of given material

 Excellent choice and control of tempo

 Excellent overall musical sense

16 
15 
14 

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good development of given material

 Very good choice and control of tempo

 Very good overall musical sense

13 
12 
11 

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good development of given material

 Good choice and control of tempo

 Good overall musical sense

10 
9 
8 

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair development of given material

 Fair choice and control of tempo

 Fair overall musical sense

6‐7 
3‐5 
0‐2 

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor development of given material

 Poor choice and control of tempo

 Poor overall musical sense

ASSESSMENT	CRITERIA	FOR	PERFORMING	‐	CONDUCTING	

Control of the Performing  Chosen Music and Standard of Performance 
1. Accuracy:
 Beat (as per time signature)

 Indication of entries

2. Rhythmic consistency, including pulse.

3. Appropriate manual/technical dexterity.
 Technical security
 Fluency of the music

4. Technique as appropriate to performing medium and style of music

1. Musicality:
 Ability to shape phrases
 Ability to shape dynamics/musical expression, as appropriate

2. Interpretation: Sense and understanding of style
 Popular style
‐ feel for words & rhythm

 Traditional style
‐ lilting rhythm

 Classical style
‐ phrasing, expression

3. Rapport with ensemble

H1



Higher	Level	(one	activity)	–Conducting	(100	marks)	
Conducting: Three songs/pieces + one unseen score + one unprepared test 

Mark  I Control of the Performing (20)  Mark  II Chosen Music and Standard of Performance (60) 

20 
18‐19 
17 

 Excellent accuracy
 Excellent rhythmic consistency

 Excellent appropriate manual/technical dexterity

 Excellent appropriate technique

58‐60 
54‐57 
51‐53 

 Excellent musicality

 Excellent interpretation
 Excellent confident performance

 Excellent rapport with ensemble

16 
15 
14 

 Very good accuracy
 Very good rhythmic consistency

 Very good appropriate manual/technical dexterity

 Very good appropriate technique

48‐50 
45‐47 
42‐44 

 Very good musicality

 Very good interpretation
 Very confident performance

 Very good rapport with ensemble

13 
12 
11 

 Good accuracy
 Good rhythmic consistency

 Good appropriate manual/technical dexterity

 Good appropriate technique

39‐41 
36‐38 
33‐35 

 Good musicality

 Good interpretation
 Confident performance

 Good rapport with ensemble

10 
9 
8 

 Fair accuracy
 Fair rhythmic consistency

 Fair appropriate manual/technical dexterity

 Fair appropriate technique

30‐32 
27‐29 
24‐26 

 Fair musicality

 Fairly good interpretation
 Fairly confident performance

 Fair rapport with ensemble

6‐7 
3‐5 
0‐2 

 Poor accuracy
 Poor rhythmic consistency

 Poor appropriate manual/technical dexterity

 Poor appropriate technique

16‐23 
8‐15 
0‐7 

 Poor musicality

 Poor interpretation
 Poor level of confidence
 Poor rapport with ensemble

KEY	TO	GRADES 

HL  H1  H2  H3  H4  H5  H6  H7  H8 
90‐100  80‐89  70‐79  60‐69  50‐59  40‐49  30‐39  0‐29 

H1



III	‐	Unprepared	Tests	
Assessment Criteria  Mark  Sight Reading  Aural Memory  Improvisation 

1) Accuracy ‐ pitch and rhythm

2) Choice and control of tempo
Sight‐reading ‐ tempo mark
Aural memory ‐ recording
Improvisation ‐ given material

3) Overall musical sense
Continuity & Pulse

NB: Distinguish between 
rhythmic inaccuracy and lack 
of continuity 

20 
18‐19 
17 

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent development of given material

 Excellent choice and control of tempo

 Excellent overall musical sense

16 
15 
14 

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good development of given material

 Very good choice and control of tempo

 Very good overall musical sense

13 
12 
11 

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good development of given material

 Good choice and control of tempo

 Good overall musical sense

10 
9 
8 

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair development of given material

 Fair choice and control of tempo

 Fair overall musical sense

6‐7 
3‐5 
0‐2 

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor development of given material

 Poor choice and control of tempo

 Poor overall musical sense

ASSESSMENT	CRITERIA	FOR	PERFORMING	‐	IMPROVISATION	

Control of the Performing Medium  Chosen Music & Standard of Performance  Group 
1.  Pitch ‐ accuracy and consistency

2.  Rhythm – accuracy and consistency

3.  Appropriate manual/technical dexterity.
• Intonation
• Control of sound production
• Technical security

4.  Tone quality as appropriate to style and medium

1. Musicality:
 Phrasing, breathing, expression as appropriate to style
 Dynamic requirements as appropriate to style
 Articulation / Enunciation
 Intonation

2. Interpretation: Sense and understanding of style, e.g.:
 Popular style
‐ feel for words & rhythm

 Traditional style
‐ lilting rhythm

 Classical style
‐ tone, phrasing, expression

3. Musical communication (NB of the music – does the music communicate?)

1. Do they make a noticeable contribution
to the overall sound (including balance)

2. Do they contribute musically to the
interpretation as appropriate to the
genre?

3. Can the candidate hold their line?

4. Do they relate musically (not visually)
with the other members of the group?
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Higher	Level	(one	activity)	–	Improvisation	(100	marks)	
Three songs/pieces demonstrating three types of improvisation (melodic/rhythmic/harmonic/mood) or a combination  

+ One unprepared test (aural memory/sight‐reading/improvisation)
NB: It is the candidate's ability to present a controlled musical performance in this medium that is assessed and not the quality of their improvisation. 

I Control of the Medium (20)  II Chosen Music and Standard of Performance (60) 
Mark  Description  Mark  Solo Improvisation  Group Improvisation 

20 
18‐19 
17 

 Excellent pitch
 Excellent rhythm
 Excellent appropriate manual/technical
dexterity 

 Excellent appropriate tone quality

58‐60 
54‐57 
51‐53 

 Excellent musical performance

 Excellent interpretation
 Completely confident performance

 Excellent musical communication

 Excellent input to musical balance of group

 Excellent contribution to the group interpretation
 Excellent and completely confident at holding line

 Excellent musical interaction and awareness

16 
15 
14 

 Very good pitch
 Very good rhythm
 Very good appropriate manual/technical
dexterity 

 Very good appropriate tone quality

48‐50 
45‐47 
42‐44 

 Very musical performance

 Very good interpretation
 Very confident performance

 Very good musical communication

 Very good input to musical balance of group

 Very good contribution to the group interpretation
 Very confident and very good at holding line
 Very good interaction and awareness

13 
12 
11 

 Good pitch
 Good rhythm
 Good appropriate manual/technical
dexterity 

 Good appropriate tone quality

39‐41 
36‐38 
33‐35 

 Good musical performance

 Good interpretation
 Confident performance

 Good musical communication

 Good input to musical balance of group

 Good contribution to the group interpretation
 Confident and good at holding line
 Good interaction and awareness

10 
9 
8 

 Fair pitch
 Fair rhythm
 Fair appropriate manual/technical
dexterity 

 Fair appropriate tone quality

30‐32 
27‐29 
24‐26 

 Fairly musical performance

 Fairly good interpretation
 Fairly confident performance

 Fairly good musical communication

 Fairly good input to musical balance of group

 Fairly good contribution to the group interpretation
 Fairly confident and fairly good at holding line
 Fairly good interaction and awareness

6‐7 
3‐5 
0‐2 

 Poor pitch
 Poor rhythm
 Poor appropriate manual/technical
dexterity 

 Poor appropriate tone quality

16‐23 
8‐15 
0‐7 

 Poor musical performance

 Poor interpretation
 Poor level of confidence
 Poor musical communication

 Poor input to musical balance of group

 Poor contribution to the group interpretation
 Poor level of confidence and poor at holding line
 Poor interaction and awareness

KEY	TO	GRADES 

HL  H1  H2  H3  H4  H5  H6  H7  H8 
90‐100  80‐89  70‐79  60‐69  50‐59  40‐49  30‐39  0‐29 

H1



III	‐	Unprepared	Tests	
Assessment Criteria  Mark  Sight Reading  Aural Memory  Improvisation 

1) Accuracy ‐ pitch and rhythm

2) Choice and control of tempo
Sight‐reading ‐ tempo mark
Aural memory ‐ recording
Improvisation ‐ given material

3) Overall musical sense
Continuity & Pulse

NB: Distinguish between 
rhythmic inaccuracy and lack 
of continuity 

20 
18‐19 
17 

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent development of given material

 Excellent choice and control of tempo

 Excellent overall musical sense

16 
15 
14 

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good development of given material

 Very good choice and control of tempo

 Very good overall musical sense

13 
12 
11 

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good development of given material

 Good choice and control of tempo

 Good overall musical sense

10 
9 
8 

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair development of given material

 Fair choice and control of tempo

 Fair overall musical sense

6‐7 
3‐5 
0‐2 

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor development of given material

 Poor choice and control of tempo

 Poor overall musical sense

ASSESSMENT	CRITERIA	FOR	PERFORMING	‐	SOLO	OR	GROUP	PERFORMANCE	

Control of the Performing Medium  Chosen Music & Standard of Performance  Group 
1.  Pitch ‐ accuracy and consistency

2.  Rhythm – accuracy and consistency

3.  Appropriate manual/technical dexterity.
• Intonation
• Control of sound production
• Technical security

4.  Tone quality as appropriate to style and medium

1. Musicality:
 Phrasing, breathing, expression as appropriate to style
 Dynamic requirements as appropriate to style
 Articulation / Enunciation
 Intonation

2. Interpretation: Sense and understanding of style, e.g.:
 Popular style
‐ feel for words & rhythm

 Traditional style
‐ lilting rhythm

 Classical style
‐ tone, phrasing, expression

3. Musical communication (NB of the music – does the music communicate?)

1. Do they make a noticeable contribution to
the overall sound (including balance)

2. Do they contribute musically to the
interpretation as appropriate to the genre?

3. Can the candidate hold their line?

4. Do they relate musically (not visually) with
the other members of the group?
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Higher	Level	(two	activities)	–	Solo	or	Group	Performance	(100	marks)	
Two songs/pieces in each activity + one unprepared test 

I Control of the Medium (10)  II Chosen Music and Standard of Performance (30) 

Mark  Description  Mark  Solo performing  Group performing 

10 

9 

 Very good pitch
 Very good rhythm
 Very good appropriate manual/technical dexterity

 Very good appropriate tone quality

29‐30 
27‐28 
26 

 Very musical performance

 Very good interpretation
 Very confident performance

 Very good musical communication

 Very good input to musical balance of group

 Very good contribution to the group interpretation
 Very confident and very good at holding line
 Very good interaction and awareness

8 

7 

 Good pitch
 Good rhythm
 Good appropriate manual/technical dexterity

 Good appropriate tone quality

24‐25 
23 

21‐22 

 Good musical performance

 Good interpretation
 Confident performance

 Good musical communication

 Good input to musical balance of group

 Good contribution to the group interpretation
 Confident and good at holding line
 Good interaction and awareness

6 

5 

 Fair pitch
 Fair rhythm
 Fair appropriate manual/technical dexterity

 Fair appropriate tone quality

20 
18‐19 
17 

 Fairly musical performance

 Fairly good interpretation
 Fairly confident performance

 Fairly good musical communication

 Fairly good input to musical balance of group

 Fairly good contribution to the group interpretation
 Fairly confident and fairly good at holding line
 Fairly good interaction and awareness

4 

3 

 Poor pitch
 Poor rhythm
 Poor appropriate manual/technical dexterity

 Poor appropriate tone quality

15‐16 
14 

12‐13 

 Poor musical performance

 Poor interpretation
 Poor level of confidence
 Poor musical communication

 Poor input to musical balance of group

 Poor contribution to the group interpretation
 Poor level of confidence and poor at holding line
 Poor interaction and awareness

2 
1 
0 

 Very poor pitch
 Very poor rhythm
 Very poor appropriate manual/technical dexterity

 Very poor appropriate tone quality

8‐11 
4‐7 
0‐3 

 Very poor musical performance

 Very poor interpretation
 Very poor level of confidence
 Very poor musical communication

 Very poor input to musical balance of group

 Very poor contribution to the group interpretation
 Very poor level of confidence and poor at holding line
 Very poor interaction and awareness

KEY	TO	GRADES 

HL  H1  H2  H3  H4  H5  H6  H7  H8 
90‐100  80‐89  70‐79  60‐69  50‐59  40‐49  30‐39  0‐29 

H2



III	‐	Unprepared	Tests	
Assessment Criteria  Mark  Sight Reading  Aural Memory  Improvisation 

1) Accuracy ‐ pitch and rhythm

2) Choice and control of tempo
Sight‐reading ‐ tempo mark
Aural memory ‐ recording
Improvisation ‐ given material

3) Overall musical sense
Continuity & Pulse

NB: Distinguish between 
rhythmic inaccuracy and lack 
of continuity 

20 
18‐19 
17 

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent development of given material

 Excellent choice and control of tempo

 Excellent overall musical sense

16 
15 
14 

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good development of given material

 Very good choice and control of tempo

 Very good overall musical sense

13 
12 
11 

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good development of given material

 Good choice and control of tempo

 Good overall musical sense

10 
9 
8 

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair development of given material

 Fair choice and control of tempo

 Fair overall musical sense

6‐7 
3‐5 
0‐2 

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor development of given material

 Poor choice and control of tempo

 Poor overall musical sense

ASSESSMENT	CRITERIA	FOR	PERFORMING	–	SOLO	SINGING	TO	OWN	ACCOMPANIMENT	
 Control of the Performing Medium  Chosen Music & Standard of Performance 

1.  Pitch ‐ accuracy and consistency

2.  Rhythm – accuracy and consistency

3.  Appropriate manual/technical dexterity.
• Intonation
• Control of sound production
• Technical security

4.  Tone quality as appropriate to style and medium

1. Musicality:
 Phrasing, breathing, expression as appropriate to style
 Dynamic requirements as appropriate to style
 Articulation / Enunciation
 Intonation

2. Interpretation: Sense and understanding of style, e.g.:
 Popular style
‐ feel for words & rhythm

 Traditional style
‐ lilting rhythm

 Classical style
‐ tone, phrasing, expression

3. Musical communication (NB of the music – does the music communicate?)

H2



Higher	Level	(two	activities)	–	Solo	Singing	to	Own	Accompaniment	(100	marks)	
Two songs/pieces in each activity + one unprepared test 

I Control of the Medium (10)  II Chosen Music and Standard of Performance (30) 

Mark  Description  Mark  Description 

10 

9 

 Very good pitch in voice and accompaniment

 Very good rhythm in voice and accompaniment

 Very good appropriate manual/technical dexterity in voice and
accompaniment

 Very good appropriate tone quality in voice and accompaniment

29‐30 
27‐28 
26 

 Very musical performance overall (including balance between voice and
accompaniment)

 Very good interpretation overall
 Very confident performance overall

 Very good musical communication

8 

7 

 Good pitch in voice and accompaniment

 Good rhythm in voice and accompaniment

 Good appropriate manual/technical dexterity in voice and
accompaniment

 Good appropriate tone quality in voice and accompaniment

24‐25 
23 

21‐22 

 Good musical performance overall (including balance between voice and
accompaniment)

 Good interpretation overall
 Confident performance overall

 Good musical communication

6 

5 

 Fair pitch in voice and accompaniment

 Fair rhythm in voice and accompaniment

 Fair appropriate manual/technical dexterity in voice and
accompaniment

 Fair appropriate tone quality in voice and accompaniment

20 
18‐19 
17 

 Fairly musical performance overall (including balance between voice and
accompaniment)

 Fairly good interpretation overall
 Fairly confident performance overall

 Fairly good musical communication

4 

3 

 Poor pitch in voice and accompaniment

 Poor rhythm in voice and accompaniment

 Poor appropriate manual/technical dexterity in voice and
accompaniment

 Poor appropriate tone quality in voice and accompaniment

15‐16 
14 

12‐13 

 Poor musical performance overall (including balance between voice and
accompaniment)

 Poor interpretation overall
 Poor level of confidence overall
 Poor musical communication

2 
1 
0 

 Very poor pitch in voice and accompaniment

 Very poor rhythm in voice and accompaniment

 Very poor appropriate manual/technical dexterity in voice and
accompaniment

 Very poor appropriate tone quality in voice and accompaniment

8‐11 
4‐7 
0‐3 

 Very poor musical performance overall (including balance between voice and
accompaniment)

 Very poor interpretation overall
 Very poor level of confidence overall
 Very poor musical communication

KEY	TO	GRADES 

HL  H1  H2  H3  H4  H5  H6  H7  H8 
90‐100  80‐89  70‐79  60‐69  50‐59  40‐49  30‐39  0‐29 

H2



III	‐	Unprepared	Tests	

Assessment Criteria  Mark  Sight Reading  Aural Memory  Improvisation 
1) Accuracy ‐ pitch and rhythm

2) Choice and control of tempo
Sight‐reading ‐ tempo mark
Aural memory ‐ recording
Improvisation ‐ given material

3) Overall musical sense
Continuity & Pulse

NB: Distinguish between 
rhythmic inaccuracy and lack 
of continuity 

20 
18‐19 
17 

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent development of given material

 Excellent choice and control of tempo

 Excellent overall musical sense

16 
15 
14 

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good development of given material

 Very good choice and control of tempo

 Very good overall musical sense

13 
12 
11 

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good development of given material

 Good choice and control of tempo

 Good overall musical sense

10 
9 
8 

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair development of given material

 Fair choice and control of tempo

 Fair overall musical sense

6‐7 
3‐5 
0‐2 

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor development of given material

 Poor choice and control of tempo

 Poor overall musical sense

ASSESSMENT	CRITERIA	FOR	PERFORMING	‐	TECHNOLOGY	

Control of the Performing Medium  Chosen Music & Standard of Performance 
1. Note accuracy (pitch and rhythm)

2. Appropriate manual/technical dexterity:
 Appropriate technical fluency

1.  Musical outcome (NB before edits):
• Choice of sounds
• Balance between tracks

2.  Confident performance of tasks:
• Inputting
• Edits, print/record, save, close and retrieve

3.  Understanding of system
• Setting up score
• Appropriate understanding of software or MIDI system

H2T



Higher	Level	(two	activities)	–	Technology	(100	marks)	
One score of two parts + three edits + one unprepared test 

I Control of the Medium (10)  II Chosen Music and Standard of Performance (30) 

Mark  Description  Mark  Description 

10 

9 

 Very good pitch
 Very good rhythm
 Very good appropriate manual/technical dexterity

29‐30 
27‐28 
26 

 Very good musical outcome (before edits)
 Very confident inputting
 Edits, printing/recording, save, close and retrieve successful and very confident
 Very good understanding of system

8 

7 

 Good pitch
 Good rhythm
 Good appropriate manual/technical dexterity

24‐25 
23 

21‐22 

 Good musical outcome (before edits)
 Confident inputting
 Edits, printing/recording, save, close and retrieve successful and confident.
 Good understanding of system

6 

5 

 Fair pitch
 Fair rhythm
 Fair appropriate manual/technical dexterity

20 
18‐19 
17 

 Fairly musical outcome (before edits)
 Fairly confident inputting
 Fairly successful and confident editing, printing/recording, save, close and retrieve.
 Fair understanding of system

4 

3 

 Poor pitch
 Poor rhythm
 Poor appropriate manual/technical dexterity

15‐16 
14 

12‐13 

 Poor musical outcome (before edits)
 Poor level of confidence inputting
•  Poor level of success and confidence editing, printing/recording, save, close and retrieve
• Poor understanding of system

2 
1 
0 

 Very poor pitch
 Very poor rhythm
 Very poor appropriate manual/technical dexterity

8‐11 
4‐7 
0‐3 

 Very poor musical outcome (before edits)
 Very poor level of confidence inputting
 Very poor level of success and confidence editing, printing/recording, save, close &retrieve
 Very poor understanding of system

KEY	TO	GRADES 

HL  H1  H2  H3  H4  H5  H6  H7  H8 
90‐100  80‐89  70‐79  60‐69  50‐59  40‐49  30‐39  0‐29 

H2T



III	‐	Unprepared	Tests	
Assessment Criteria  Mark  Sight Reading  Aural Memory  Improvisation 

1) Accuracy ‐ pitch and rhythm

2) Choice and control of tempo
Sight‐reading ‐ tempo mark
Aural memory ‐ recording
Improvisation ‐ given material

3) Overall musical sense
Continuity & Pulse

NB: Distinguish between 
rhythmic inaccuracy and lack 
of continuity 

20 
18‐19 
17 

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent development of given material

 Excellent choice and control of tempo

 Excellent overall musical sense

16 
15 
14 

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good development of given material

 Very good choice and control of tempo

 Very good overall musical sense

13 
12 
11 

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good development of given material

 Good choice and control of tempo

 Good overall musical sense

10 
9 
8 

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair development of given material

 Fair choice and control of tempo

 Fair overall musical sense

6‐7 
3‐5 
0‐2 

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor development of given material

 Poor choice and control of tempo

 Poor overall musical sense

ASSESSMENT	CRITERIA	FOR	PERFORMING	‐	CONDUCTING	

Control of the Performing  Chosen Music and Standard of Performance 
1. Accuracy:
 Beat (as per time signature)

 Indication of entries

2. Rhythmic consistency, including pulse.

3. Appropriate manual/technical dexterity.
 Technical security
 Fluency of the music

4. Technique as appropriate to performing medium and style of music

1. Musicality:
 Ability to shape phrases
 Ability to shape dynamics/musical expression, as appropriate

2. Interpretation: Sense and understanding of style
 Popular style
‐ feel for words & rhythm

 Traditional style
‐ lilting rhythm

 Classical style
‐ phrasing, expression

3. Rapport with ensemble

H2



Higher	Level	(two	activities)	–	Conducting	(100	marks)	
Conducting: Two songs/pieces + one unseen score + one unprepared test 

Mark  I Control of the Performing (10)  Mark  II Chosen Music and Standard of Performance (30) 

10 

9 

 Very good accuracy
 Very good rhythmic consistency

 Very good appropriate manual/technical dexterity

 Very good appropriate technique

29‐30 
27‐28 
26 

 Very good musicality

 Very good interpretation
 Very confident performance

 Very good rapport with ensemble

8 

7 

 Good accuracy
 Good rhythmic consistency

 Good appropriate manual/technical dexterity

 Good appropriate technique

24‐25 
23 

21‐22 

 Good musicality

 Good interpretation
 Confident performance

 Good rapport with ensemble

6 

5 

 Fair accuracy
 Fair rhythmic consistency

 Fair appropriate manual/technical dexterity

 Fair appropriate technique

20 
18‐19 
17 

 Fair musicality

 Fairly good interpretation
 Fairly confident performance

 Fair rapport with ensemble

4 

3 

 Poor accuracy
 Poor rhythmic consistency

 Poor appropriate manual/technical dexterity

 Poor appropriate technique

15‐16 
14 

12‐13 

 Poor musicality

 Poor interpretation
 Poor level of confidence
 Poor rapport with ensemble

2 
1 
0 

 Very poor accuracy
 Very poor rhythmic consistency

 Very poor appropriate manual/technical dexterity

 Very poor appropriate technique

8‐11 
4‐7 
0‐3 

 Very poor musicality

 Very poor interpretation
 Very poor level of confidence
 Very poor rapport with ensemble

KEY	TO	GRADES 

HL  H1  H2  H3  H4  H5  H6  H7  H8 
90‐100  80‐89  70‐79  60‐69  50‐59  40‐49  30‐39  0‐29 

H2



III	‐	Unprepared	Tests	
Assessment Criteria  Mark  Sight Reading  Aural Memory  Improvisation 

1) Accuracy ‐ pitch and rhythm

2) Choice and control of tempo
Sight‐reading ‐ tempo mark
Aural memory ‐ recording
Improvisation ‐ given material

3) Overall musical sense
Continuity & Pulse

NB: Distinguish between 
rhythmic inaccuracy and lack 
of continuity 

20 
18‐19 
17 

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent development of given material

 Excellent choice and control of tempo

 Excellent overall musical sense

16 
15 
14 

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good development of given material

 Very good choice and control of tempo

 Very good overall musical sense

13 
12 
11 

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good development of given material

 Good choice and control of tempo

 Good overall musical sense

10 
9 
8 

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair development of given material

 Fair choice and control of tempo

 Fair overall musical sense

6‐7 
3‐5 
0‐2 

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor development of given material

 Poor choice and control of tempo

 Poor overall musical sense

ASSESSMENT	CRITERIA	FOR	PERFORMING	‐	IMPROVISATION	

Control of the Performing Medium  Chosen Music & Standard of Performance  Group 
1.  Pitch ‐ accuracy and consistency

2.  Rhythm – accuracy and consistency

3.  Appropriate manual/technical dexterity.
• Intonation
• Control of sound production
• Technical security

4.  Tone quality as appropriate to style and medium

1. Musicality:
 Phrasing, breathing, expression as appropriate to style
 Dynamic requirements as appropriate to style
 Articulation / Enunciation
 Intonation

2. Interpretation: Sense and understanding of style, e.g.:
 Popular style
‐ feel for words & rhythm

 Traditional style
‐ lilting rhythm

 Classical style
‐ tone, phrasing, expression

3. Musical communication (NB of the music – does the music communicate?)

1. Do they make a noticeable contribution
to the overall sound (including balance)

2. Do they contribute musically to the
interpretation as appropriate to the
genre?

3. Can the candidate hold their line?

4. Do they relate musically (not visually)
with the other members of the group?

H2



Higher	Level	(two	activities)	–	Improvisation	(100	marks)	
Two songs/pieces demonstrating one type of improvisation (melodic/rhythmic/harmonic/mood) or a combination  

+ One unprepared test (aural memory/sight‐reading/improvisation)
NB: It is the candidate's ability to present a controlled musical performance in this medium that is assessed and not the quality of their improvisation. 

I Control of the Medium (10)  II Chosen Music and Standard of Performance (30) 
Mark  Description  Mark  Solo Improvisation  Group Improvisation 

10 

9 

 Very good pitch
 Very good rhythm
 Very good appropriate manual/technical
dexterity 

 Very good appropriate tone quality

29‐30 
27‐28 
26 

 Very musical performance

 Very good interpretation
 Very confident performance

 Very good musical communication

 Very good input to musical balance of group

 Very good contribution to the group interpretation
 Very confident and very good at holding line
 Very good interaction and awareness

8 

7 

 Good pitch
 Good rhythm
 Good appropriate manual/technical
dexterity 

 Good appropriate tone quality

24‐25 
23 

21‐22 

 Good musical performance

 Good interpretation
 Confident performance

 Good musical communication

 Good input to musical balance of group

 Good contribution to the group interpretation
 Confident and good at holding line
 Good interaction and awareness

6 

5 

 Fair pitch
 Fair rhythm
 Fair appropriate manual/technical
dexterity 

 Fair appropriate tone quality

20 
18‐19 
17 

 Fairly musical performance

 Fairly good interpretation
 Fairly confident performance

 Fairly good musical communication

 Fairly good input to musical balance of group

 Fairly good contribution to the group interpretation
 Fairly confident and fairly good at holding line
 Fairly good interaction and awareness

4 

3 

 Poor pitch
 Poor rhythm
 Poor appropriate manual/technical
dexterity 

 Poor appropriate tone quality

15‐16 
14 

12‐13 

 Poor musical performance

 Poor interpretation
 Poor level of confidence
 Poor musical communication

 Poor input to musical balance of group

 Poor contribution to the group interpretation
 Poor level of confidence and poor at holding line
 Poor interaction and awareness

2 
1 
0 

 Very poor pitch
 Very poor rhythm
 Very poor appropriate manual/technical
dexterity

 Very poor appropriate tone quality

8‐11 
4‐7 
0‐3 

 Very poor musical performance

 Very poor interpretation
 Very poor level of confidence
 Very poor musical communication

 Very poor input to musical balance of group

 Very poor contribution to the group interpretation
 Very poor level of confidence and very poor at holding
line

 Very poor interaction and awareness

KEY	TO	GRADES 

HL  H1  H2  H3  H4  H5  H6  H7  H8 
90‐100  80‐89  70‐79  60‐69  50‐59  40‐49  30‐39  0‐29 

H2



III	‐	Unprepared	Tests	
Assessment Criteria  Mark  Sight Reading  Aural Memory  Improvisation 

1) Accuracy ‐ pitch and rhythm

2) Choice and control of tempo
Sight‐reading ‐ tempo mark
Aural memory ‐ recording
Improvisation ‐ given material

3) Overall musical sense
Continuity & Pulse

NB: Distinguish between 
rhythmic inaccuracy and lack 
of continuity 

20 
18‐19 
17 

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent development of given material

 Excellent choice and control of tempo

 Excellent overall musical sense

16 
15 
14 

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good development of given material

 Very good choice and control of tempo

 Very good overall musical sense

13 
12 
11 

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good development of given material

 Good choice and control of tempo

 Good overall musical sense

10 
9 
8 

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair development of given material

 Fair choice and control of tempo

 Fair overall musical sense

6‐7 
3‐5 
0‐2 

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor development of given material

 Poor choice and control of tempo

 Poor overall musical sense

ASSESSMENT	CRITERIA	FOR	PERFORMING	‐	SOLO	OR	GROUP	PERFORMANCE	

Control of the Performing Medium  Chosen Music & Standard of Performance  Group 
1.  Pitch ‐ accuracy and consistency

2.  Rhythm – accuracy and consistency

3.  Appropriate manual/technical dexterity.
• Intonation
• Control of sound production
• Technical security

4.  Tone quality as appropriate to style and medium

1. Musicality:
 Phrasing, breathing, expression as appropriate to style
 Dynamic requirements as appropriate to style
 Articulation / Enunciation

 Intonation
2. Interpretation: Sense and understanding of style, e.g.:
 Popular style
‐ feel for words & rhythm

 Traditional style
‐ lilting rhythm

 Classical style
‐ tone, phrasing, expression

3. Musical communication (NB of the music – does the music communicate?)

1. Do they make a noticeable contribution to the
overall sound (including balance)

2. Do they contribute musically to the
interpretation as appropriate to the genre?

3. Can the candidate hold their line?

4. Do they relate musically (not visually) with the
other members of the group?

HE1



Higher	Level	Elective	(one	activity)	–	Solo	or	Group	Performance	(200	marks)	
Six songs/pieces + one unprepared test 

I Control of the Medium (40)  II Chosen Music and Standard of Performance (140) 

Mark  Description  Mark  Solo performing  Group performing 

39‐40 
36‐38 
34‐35 

 Excellent pitch
 Excellent rhythm
 Excellent appropriate manual/technical dexterity

 Excellent appropriate tone quality

134‐140 
126‐133 
119‐125 

 Excellent musical performance

 Excellent interpretation
 Completely confident performance

 Excellent musical communication

 Excellent input to musical balance of group

 Excellent contribution to the group interpretation
 Excellent and completely confident at holding line

 Excellent musical interaction and awareness

32‐33 
30‐31 
28‐29 

 Very good pitch
 Very good rhythm
 Very good appropriate manual/technical
dexterity 

 Very good appropriate tone quality

112‐118 
105‐111 
98‐104 

 Very musical performance

 Very good interpretation
 Very confident performance

 Very good musical communication

 Very good input to musical balance of group

 Very good contribution to the group interpretation
 Very confident and very good at holding line
 Very good interaction and awareness

26‐27 
24‐25 
22‐23 

 Good pitch
 Good rhythm
 Good appropriate manual/technical dexterity

 Good appropriate tone quality

91‐97 
84‐90 
77‐83 

 Good musical performance

 Good interpretation
 Confident performance

 Good musical communication

 Good input to musical balance of group

 Good contribution to the group interpretation
 Confident and good at holding line
 Good interaction and awareness

20‐21 
18‐19 
16‐17 

 Fair pitch
 Fair rhythm
 Fair appropriate manual/technical dexterity

 Fair appropriate tone quality

70‐76 
63‐69 
56‐62 

 Fairly musical performance

 Fairly good interpretation
 Fairly confident performance

 Fairly good musical communication

 Fairly good input to musical balance of group

 Fairly good contribution to the group
interpretation

 Fairly confident and fairly good at holding line
 Fairly good interaction and awareness

11‐15 
5‐10 
0‐4 

 Poor pitch
 Poor rhythm
 Poor appropriate manual/technical dexterity

 Poor appropriate tone quality

38‐55 
19‐37 
0‐18 

 Poor musical performance

 Poor interpretation
 Poor level of confidence
 Poor musical communication

 Poor input to musical balance of group

 Poor contribution to the group interpretation
 Poor level of confidence and poor at holding line
 Poor interaction and awareness

KEY	TO	GRADES 

HLE  H1  H2  H3  H4  H5  H6  H7  H8 
180‐200  160‐179  140‐159  120‐139  100‐119  80‐99  60‐79  0‐59 
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III	‐	Unprepared	Tests	
Assessment Criteria  Mark  Sight Reading  Aural Memory  Improvisation 

1) Accuracy ‐ pitch and rhythm

2) Choice and control of tempo
Sight‐reading ‐ tempo mark
Aural memory ‐ recording
Improvisation ‐ given material

3) Overall musical sense
Continuity & Pulse

NB: Distinguish between 
rhythmic inaccuracy and lack 
of continuity 

20 
18‐19 
17 

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent development of given material

 Excellent choice and control of tempo

 Excellent overall musical sense

16 
15 
14 

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good development of given material

 Very good choice and control of tempo

 Very good overall musical sense

13 
12 
11 

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good development of given material

 Good choice and control of tempo

 Good overall musical sense

10 
9 
8 

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair development of given material

 Fair choice and control of tempo

 Fair overall musical sense

6‐7 
3‐5 
0‐2 

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor development of given material

 Poor choice and control of tempo

 Poor overall musical sense

ASSESSMENT	CRITERIA	FOR	PERFORMING	–	SOLO	SINGING	TO	OWN	ACCOMPANIMENT	
Control of the Performing Medium  Chosen Music & Standard of Performance 

1.  Pitch ‐ accuracy and consistency

2.  Rhythm – accuracy and consistency

3.  Appropriate manual/technical dexterity.
• Intonation
• Control of sound production
• Technical security

4.  Tone quality as appropriate to style and medium

1. Musicality:
 Phrasing, breathing, expression as appropriate to style
 Dynamic requirements as appropriate to style
 Articulation / Enunciation
 Intonation

2. Interpretation: Sense and understanding of style, e.g.:
 Popular style
‐ feel for words & rhythm

 Traditional style
‐ lilting rhythm

 Classical style
‐ tone, phrasing, expression

3. Musical communication (NB of the music – does the music communicate?)

HE1



Higher	Level	Elective	(one	activity)	–	Solo	Singing	to	Own	Accompaniment	(200	marks)	
Six songs + one unprepared test 

I Control of the Medium (40)  II Chosen Music and Standard of Performance (140) 

Mark  Description  Mark  Description 

39‐40 
36‐38 
34‐35 

 Excellent pitch in voice and accompaniment

 Excellent rhythm in voice and accompaniment

 Excellent appropriate manual/technical dexterity in voice and
accompaniment

 Excellent appropriate tone quality in voice and accompaniment

134‐140 
126‐133 
119‐125 

 Excellent musical performance overall (including balance between voice and
accompaniment)

 Excellent interpretation overall
 Completely confident performance overall

 Excellent musical communication

32‐33 
30‐31 
28‐29 

 Very good pitch in voice and accompaniment

 Very good rhythm in voice and accompaniment

 Very good appropriate manual/technical dexterity in voice and
accompaniment

 Very good appropriate tone quality in voice and accompaniment

112‐118 
105‐111 
98‐104 

 Very musical performance overall (including balance between voice and
accompaniment)

 Very good interpretation overall
 Very confident performance overall

 Very good musical communication

26‐27 
24‐25 
22‐23 

 Good pitch in voice and accompaniment

 Good rhythm in voice and accompaniment

 Good appropriate manual/technical dexterity in voice and
accompaniment

 Good appropriate tone quality in voice and accompaniment

91‐97 
84‐90 
77‐83 

 Good musical performance overall (including balance between voice and
accompaniment)

 Good interpretation overall
 Confident performance overall

 Good musical communication

20‐21 
18‐19 
16‐17 

 Fair pitch in voice and accompaniment

 Fair rhythm in voice and accompaniment

 Fair appropriate manual/technical dexterity in voice and
accompaniment

 Fair appropriate tone quality in voice and accompaniment

70‐76 
63‐69 
56‐62 

 Fairly musical performance overall (including balance between voice and
accompaniment)

 Fairly good interpretation overall
 Fairly confident performance overall

 Fairly good musical communication

11‐15 
5‐10 
0‐4 

 Poor pitch in voice and accompaniment

 Poor rhythm in voice and accompaniment

 Poor appropriate manual/technical dexterity in voice and
accompaniment

 Poor appropriate tone quality in voice and accompaniment

38‐55 
19‐37 
0‐18 

 Poor musical performance overall (including balance between voice and
accompaniment)

 Poor interpretation overall
 Poor level of confidence overall
 Poor musical communication

KEY	TO	GRADES 

HLE  H1  H2  H3  H4  H5  H6  H7  H8 
180‐200  160‐179  140‐159  120‐139  100‐119  80‐99  60‐79  0‐59 
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III	‐	Unprepared	Tests	
Assessment Criteria  Mark  Sight Reading  Aural Memory  Improvisation 

1) Accuracy ‐ pitch and rhythm

2) Choice and control of tempo
Sight‐reading ‐ tempo mark
Aural memory ‐ recording
Improvisation ‐ given material

3) Overall musical sense
Continuity & Pulse

NB: Distinguish between 
rhythmic inaccuracy and lack 
of continuity 

20 
18‐19 
17 

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent development of given material

 Excellent choice and control of tempo

 Excellent overall musical sense

16 
15 
14 

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good development of given material

 Very good choice and control of tempo

 Very good overall musical sense

13 
12 
11 

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good development of given material

 Good choice and control of tempo

 Good overall musical sense

10 
9 
8 

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair development of given material

 Fair choice and control of tempo

 Fair overall musical sense

6‐7 
3‐5 
0‐2 

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor development of given material

 Poor choice and control of tempo

 Poor overall musical sense

ASSESSMENT	CRITERIA	FOR	PERFORMING	‐	TECHNOLOGY	
Technology  Performing 

Control of the Medium  Chosen Music & Standard of Performance  Control of the Performing Medium  Chosen Music & Standard of Performance 
1. Note accuracy (pitch and
rhythm)

2. Appropriate
manual/technical
dexterity:
 Appropriate technical
fluency

1.  Musical outcome (NB before edits):
• Choice of sounds
• Balance between tracks

2.  Confident performance of tasks:
• Inputting
• Edits, print/record, save, close and retrieve

3.  Understanding of system
• Setting up score
• Appropriate understanding of software or MIDI
system

1.  Pitch ‐ accuracy and consistency

2.  Rhythm – accuracy and 
consistency

3.  Appropriate manual/technical 
dexterity.
• Control of sound production
• Technical security
• Intonation

4.  Tone quality as appropriate to 
style and medium

1. Musicality:
 Phrasing, breathing, expression as appropriate to style
 Dynamic requirements as appropriate to style
 Articulation / Enunciation

 Intonation
2. Interpretation: Sense and understanding of style, e.g.:
 Popular style
‐ feel for words & rhythm

 Traditional style
‐ lilting rhythm

 Classical style
‐ tone, phrasing, expression

3. Musical communication (NB of the music – does the
music communicate?)
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Higher	Level	Elective	(one	activity)	–	Technology	(200	marks)	

KEY	TO	GRADES 

Technology (61):  Two scores of three parts
Six edits  Performing (119):  Perform to own backing track/Play four pieces from electronic repertoire

One unprepared test 

I Control of the Medium 
(13) 

II Chosen Music & Standard of 
Performance (48) 

I Control of the Medium (27) 
(Solo and backing track)  II Chosen Music & Standard of Performance (92) 

13 

12 

 Excellent pitch

 Excellent rhythm 

 Excellent appropriate
manual /technical 
dexterity 

47‐48 

44‐46 

41‐43 

 Excellent musical outcome (before
edits) 

 Excellent level of confidence inputting
• Edits, printing/recording, save, 

close and retrieve successful and
carried out with excellent level of
confidence 

• Excellent understanding of system

27 

25‐26 

23‐24 

 Excellent pitch

 Excellent rhythm

 Excellent appropriate
manual/technical dexterity 

• Excellent appropriate tone
quality

88‐92 

83‐87 

78‐82 

 Excellent choice of instrumentation /key BT
• Excellent balance, chording, dynamics, interpretation in BT
• Excellent musical performance overall (including balance
between backing track and performer) 

 Excellent interpretation in performance

 Excellent level of confidence in performance

 Excellent musical communication in performance

11 

10 

9 

 Very good pitch

 Very good rhythm

 Very good 
appropriate manual
/technical dexterity 

39‐40 

36‐38 

34‐35 

 Very good musical outcome (before
edits) 

 Very confident inputting 
 Edits, printing/recording, save, close
and retrieve successful and very 
confident

 Very good understanding of system

22 

20‐21 

19 

 Very good pitch
 Very good rhythm

 Very good appropriate
manual/technical dexterity

 Very good  appropriate tone 
quality 

74‐77 

69‐73 

64‐68 

 Very good choice of instrumentation/key  BT


Very good balance, chording, dynamics, interpretation in BT
Very good  musical performance overall (including balance
between backing track and performer) 

 Very good interpretation in performance

 Very good level of confidence in performance

 Very good musical communication in performance

8 
7 

 Good pitch

 Good rhythm 

 Good appropriate 
manual/technical 
dexterity 

32‐33 

29‐31 

26‐28 

• Good musical outcome (before edits)
• Confident inputting

• Edits, printing/recording, save, close
and retrieve successful and confident

 Good understanding of system

18 

16‐17 

15 

 Good pitch

 Good rhythm 

 Good appropriate 
manual/technical dexterity 

 Good appropriate tone quality 

60‐63 

55‐59 

51‐54 

 Good choice of instrumentation/key  BT


Good balance, chording, dynamics, interpretation in BT
Good  musical performance overall (including balance
between backing track and performer) 

 Good interpretation in performance

 Good level of confidence in performance

 Good musical communication in performance

6 
5 

 Fair pitch

 Fair rhythm 

 Fair appropriate 
manual/technical
dexterity 

24‐25 

22‐23 

19‐21 

 Fairly musical outcome (before edits)


Fairly confident inputting
Fairly successful and confident 
editing, printing/recording, save 
close and retrieve

 Fair understanding of system

14 

12‐13 

11 

 Fair pitch

 Fair rhythm

• Fair appropriate
manual/technical dexterity 

• Fair appropriate tone quality

47‐50 

42‐46 

37‐41 

 Fair choice of instrumentation/key  BT


Fair balance, chording, dynamics, interpretation in BT
Fairly musical performance overall (including balance
between backing track and performer) 

 Fair interpretation in performance

 Fair level of confidence in performance

 Fair  musical communication in performance

4 

2‐3 

0‐1 

 Poor pitch

 Poor rhythm 

 Poor appropriate 
manual/technical
dexterity 

13‐18 

7‐12 

0‐6 

 Poor musical outcome (before edits)
 Poor level of confidence inputting

 Poor level of success and confidence
editing, printing/recording, save 
close and retrieve

 Poor understanding of system

8‐10 

4‐7 

0‐3 

• Poor pitch

• Poor rhythm

• Poor appropriate 
manual/technical dexterity 

• Poor appropriate tone quality

25‐36 

13‐24 

0‐12 

 Poor choice of instrumentation/key BT


Poor balance, chording, dynamics, interpretation in BT
Poor musical performance overall (including balance
between backing track and performer) 

 Poor interpretation in performance

 Poor level of confidence in performance

 Poor musical communication in performance

HLE  H1  H2  H3  H4  H5  H6  H7  H8 
180‐200  160‐179  140‐159  120‐139  100‐119  80‐99  60‐79  0‐59 

HE1T



III	‐	Unprepared	Tests	
Assessment Criteria  Mark  Sight Reading  Aural Memory  Improvisation 

1) Accuracy ‐ pitch and rhythm

2) Choice and control of tempo
Sight‐reading ‐ tempo mark
Aural memory ‐ recording
Improvisation ‐ given material

3) Overall musical sense
Continuity & Pulse

NB: Distinguish between 
rhythmic inaccuracy and lack 
of continuity 

20 
18‐19 
17 

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent development of given material

 Excellent choice and control of tempo

 Excellent overall musical sense

16 
15 
14 

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good development of given material

 Very good choice and control of tempo

 Very good overall musical sense

13 
12 
11 

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good development of given material

 Good choice and control of tempo

 Good overall musical sense

10 
9 
8 

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair development of given material

 Fair choice and control of tempo

 Fair overall musical sense

6‐7 
3‐5 
0‐2 

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor development of given material

 Poor choice and control of tempo

 Poor overall musical sense

ASSESSMENT	CRITERIA	FOR	PERFORMING	‐	CONDUCTING	

Control of the Performing  Chosen Music and Standard of Performance 
1. Accuracy:
 Beat (as per time signature)

 Indication of entries

2. Rhythmic consistency, including pulse.

3. Appropriate manual/technical dexterity.
 Technical security
 Fluency of the music

4. Technique as appropriate to performing medium and style of music

1. Musicality:
 Ability to shape phrases
 Ability to shape dynamics/musical expression, as appropriate

2. Interpretation: Sense and understanding of style
 Popular style
‐ feel for words & rhythm

 Traditional style
‐ lilting rhythm

 Classical style
‐ phrasing, expression

3. Rapport with ensemble

HE1



Higher	Level	Elective	(one	activity)	–Conducting	(200	marks)	
Conducting: Six songs/pieces + one unseen score + one unprepared test 

Mark  I Control of the Performing (40)  Mark  II Chosen Music and Standard of Performance (140) 

39‐40 
36‐38 
34‐35 

 Excellent accuracy
 Excellent rhythmic consistency

 Excellent appropriate manual/technical dexterity
 Excellent appropriate technique 

134‐140 
126‐133 
119‐125 

 Excellent musicality

 Excellent interpretation
 Excellent confident performance
 Excellent rapport with ensemble

32‐33 
30‐31 
28‐29 

 Very good accuracy
 Very good rhythmic consistency

 Very good appropriate manual/technical dexterity
 Very good appropriate technique 

112‐118 
105‐111 
98‐104 

 Very good musicality

 Very good interpretation
 Very confident performance
 Very good rapport with ensemble

26‐27 
24‐25 
22‐23 

 Good accuracy
 Good rhythmic consistency

 Good appropriate manual/technical dexterity
 Good appropriate technique 

91‐97 
84‐90 
77‐83 

 Good musicality

 Good interpretation
 Confident performance
 Good rapport with ensemble 

20‐21 
18‐19 
16‐17 

 Fair accuracy
 Fair rhythmic consistency

 Fair appropriate manual/technical dexterity
 Fair appropriate technique 

70‐76 
63‐69 
56‐62 

 Fair musicality

 Fairly good interpretation
 Fairly confident performance
 Fair rapport with ensemble

11‐15 
5‐10 
0‐4 

 Poor accuracy
 Poor rhythmic consistency

 Poor appropriate manual/technical dexterity
 Poor appropriate technique 

38‐55 
19‐37 
0‐18 

 Poor musicality

 Poor interpretation
 Poor level of confidence
 Poor rapport with ensemble 

KEY	TO	GRADES 

HLE  H1  H2  H3  H4  H5  H6  H7  H8 
180‐200  160‐179  140‐159  120‐139  100‐119  80‐99  60‐79  0‐59 

HE1



III	‐	Unprepared	Tests	
Assessment Criteria  Mark  Sight Reading  Aural Memory  Improvisation 

1) Accuracy ‐ pitch and rhythm

2) Choice and control of tempo
Sight‐reading ‐ tempo mark
Aural memory ‐ recording
Improvisation ‐ given material

3) Overall musical sense
Continuity & Pulse

NB: Distinguish between 
rhythmic inaccuracy and lack 
of continuity 

20 
18‐19 
17 

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent development of given material

 Excellent choice and control of tempo

 Excellent overall musical sense

16 
15 
14 

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good development of given material

 Very good choice and control of tempo

 Very good overall musical sense

13 
12 
11 

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good development of given material

 Good choice and control of tempo

 Good overall musical sense

10 
9 
8 

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair development of given material

 Fair choice and control of tempo

 Fair overall musical sense

6‐7 
3‐5 
0‐2 

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor development of given material

 Poor choice and control of tempo

 Poor overall musical sense

ASSESSMENT	CRITERIA	FOR	PERFORMING	‐	IMPROVISATION	

Control of the Performing Medium  Chosen Music & Standard of Performance  Group 
1.  Pitch ‐ accuracy and consistency

2.  Rhythm – accuracy and consistency

3.  Appropriate manual/technical dexterity.
• Intonation
• Control of sound production
• Technical security

4.  Tone quality as appropriate to style and medium

1. Musicality:
 Phrasing, breathing, expression as appropriate to style
 Dynamic requirements as appropriate to style
 Articulation / Enunciation
 Intonation

2. Interpretation: Sense and understanding of style, e.g.:
 Popular style
‐ feel for words & rhythm

 Traditional style
‐ lilting rhythm

 Classical style
‐ tone, phrasing, expression

3. Musical communication (NB of the music – does the music communicate?)

1. Do they make a noticeable contribution
to the overall sound (including balance)

2. Do they contribute musically to the
interpretation as appropriate to the
genre?

3. Can the candidate hold their line?

4. Do they relate musically (not visually)
with the other members of the group?

HE1



Higher	Level	Elective	(one	activity)	–	Improvisation	(200	marks)	
Six songs/pieces demonstrating three types of improvisation (melodic/rhythmic/harmonic/mood) or a combination  

+ one unprepared test (aural memory/sight‐reading/improvisation)
NB: It is the candidate's ability to present a controlled musical performance in this medium that is assessed and not the quality of their improvisation. 

I Control of the Medium (40)  II Chosen Music and Standard of Performance (140) 

Mark  Description  Mark  Solo Improvisation  Group Improvisation 

39‐40 
36‐38 
34‐35 

 Excellent pitch
 Excellent rhythm
 Excellent appropriate manual/technical
dexterity 
Excellent appropriate tone quality

134‐140 
126‐133 
119‐125 

 Excellent musical performance

 Excellent interpretation
 Completely confident performance
Excellent musical communication

 Excellent input to musical balance of group

 Excellent contribution to the group interpretation
 Excellent and completely confident at holding line
Excellent musical interaction and awareness

32‐33 
30‐31 
28‐29 

 Very good pitch
 Very good rhythm
 Very good appropriate manual/technical
dexterity 
Very good appropriate tone quality

112‐118 
105‐111 
98‐104 

 Very musical performance

 Very good interpretation
 Very confident performance
Very good musical communication 

 Very good input to musical balance of group

 Very good contribution to the group interpretation
• Very confident and very good at holding line
Very good interaction and awareness

26‐27 
24‐25 
22‐23 

 Good pitch
 Good rhythm
 Good appropriate manual/technical
dexterity 
Good appropriate tone quality

91‐97 
84‐90 
77‐83 

 Good musical performance

 Good interpretation
 Confident performance
Good musical communication

 Good input to musical balance of group

 Good contribution to the group interpretation
 Confident and good at holding line
Good interaction and awareness

20‐21 
18‐19 
16‐17 

 Fair pitch
 Fair rhythm
 Fair appropriate manual/technical
dexterity 
Fair appropriate tone quality

70‐76 
63‐69 
56‐62 

 Fairly musical performance

 Fairly good interpretation
 Fairly confident performance
Fairly good musical communication 

 Fairly good input to musical balance of group

 Fairly good contribution to the group interpretation
 Fairly confident and fairly good at holding line
Fairly good interaction and awareness 

11‐15 
5‐10 
0‐4 

 Poor pitch
 Poor rhythm
 Poor appropriate manual/technical
dexterity
Poor appropriate tone quality 

38‐55 
19‐37 
0‐18 

 Poor musical performance

 Poor interpretation
 Poor level of confidence
Poor musical communication 

 Poor input to musical balance of group

 Poor contribution to the group interpretation
• Poor level of confidence and poor at holding line
Poor interaction and awareness

KEY	TO	GRADES 

HLE  H1  H2  H3  H4  H5  H6  H7  H8 
180‐200  160‐179  140‐159  120‐139  100‐119  80‐99  60‐79  0‐59 
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III	‐	Unprepared	Tests	
Assessment Criteria  Mark  Sight Reading  Aural Memory  Improvisation 

1) Accuracy ‐ pitch and rhythm

2) Choice and control of tempo
Sight‐reading ‐ tempo mark
Aural memory ‐ recording
Improvisation ‐ given material

3) Overall musical sense
Continuity & Pulse

NB: Distinguish between 
rhythmic inaccuracy and lack 
of continuity 

20 
18‐19 
17 

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent development of given material

 Excellent choice and control of tempo

 Excellent overall musical sense

16 
15 
14 

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good development of given material

 Very good choice and control of tempo

 Very good overall musical sense

13 
12 
11 

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good development of given material

 Good choice and control of tempo

 Good overall musical sense

10 
9 
8 

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair development of given material

 Fair choice and control of tempo

 Fair overall musical sense

6‐7 
3‐5 
0‐2 

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor development of given material

 Poor choice and control of tempo

 Poor overall musical sense

ASSESSMENT	CRITERIA	FOR	PERFORMING	‐	SOLO	OR	GROUP	PERFORMANCE	
Control of the Performing Medium  Chosen Music & Standard of Performance  Group 

1.  Pitch ‐ accuracy and consistency

2.  Rhythm – accuracy and consistency

3.  Appropriate manual/technical dexterity.
• Intonation
• Control of sound production
• Technical security

4.  Tone quality as appropriate to style and medium

1. Musicality:
 Phrasing, breathing, expression as appropriate to style
 Dynamic requirements as appropriate to style
 Articulation / Enunciation
 Intonation

2. Interpretation: Sense and understanding of style, e.g.:
 Popular style
‐ feel for words & rhythm

 Traditional style
‐ lilting rhythm

 Classical style
‐ tone, phrasing, expression

3. Musical communication (NB of the music – does the music communicate?)

1. Do they make a noticeable contribution to
the overall sound (including balance)

2. Do they contribute musically to the
interpretation as appropriate to the genre?

3. Can the candidate hold their line?

4. Do they relate musically (not visually) with
the other members of the group?

HE2



Higher	Level	Elective	(two	activities)	–	Solo	or	Group	Performance	(200	marks)	
Four songs/pieces in each activity + one unprepared test 

I Control of the Medium (20)  II Chosen Music and Standard of Performance (70) 

Mark  Description  Mark  Solo performing  Group performing 

20 
18‐19 
17 

 Very good pitch
 Very good rhythm
 Very good appropriate manual/technical dexterity

 Very good appropriate tone quality

68‐70 
64‐67 
60‐63 

 Very musical performance

 Very good interpretation
 Very confident performance

 Very good musical communication

 Very good input to musical balance of group

 Very good contribution to the group interpretation
 Very confident and very good at holding line
 Very good interaction and awareness

16 
15 
14 

 Good pitch
 Good rhythm
 Good appropriate manual/technical dexterity

 Good appropriate tone quality

56‐59 
52‐55 
49‐51 

 Good musical performance

 Good interpretation
 Confident performance

 Good musical communication

 Good input to musical balance of group

 Good contribution to the group interpretation
 Confident and good at holding line
 Good interaction and awareness

13 
12 
11 

 Fair pitch
 Fair rhythm
 Fair appropriate manual/technical dexterity

 Fair appropriate tone quality

46‐48 
42‐45 
39‐41 

 Fairly musical performance

 Fairly good interpretation
 Fairly confident performance

 Fairly good musical communication

 Fairly good input to musical balance of group

 Fairly good contribution to the group interpretation
 Fairly confident and fairly good at holding line
 Fairly good interaction and awareness

10 
9 
8 

 Poor pitch
 Poor rhythm
 Poor appropriate manual/technical dexterity

 Poor appropriate tone quality

36‐38 
32‐35 
28‐31 

 Poor musical performance

 Poor interpretation
 Poor level of confidence
 Poor musical communication

 Poor input to musical balance of group

 Poor contribution to the group interpretation
 Poor level of confidence and poor at holding line
 Poor interaction and awareness

6‐7 
3‐5 
0‐2 

 Very poor pitch
 Very poor rhythm
 Very poor appropriate manual/technical dexterity

 Very poor appropriate tone quality

19‐27 
9‐18 
0‐8 

 Very poor musical performance

 Very poor interpretation
 Very poor level of confidence
 Very poor musical communication

 Very poor input to musical balance of group

 Very poor contribution to the group interpretation
 Very poor level of confidence and poor at holding line
 Very poor interaction and awareness

KEY	TO	GRADES 

HLE  H1  H2  H3  H4  H5  H6  H7  H8 
180‐200  160‐179  140‐159  120‐139  100‐119  80‐99  60‐79  0‐59 

HE2



III	‐	Unprepared	Tests	
Assessment Criteria  Mark  Sight Reading  Aural Memory  Improvisation 

1) Accuracy ‐ pitch and rhythm

2) Choice and control of tempo
Sight‐reading ‐ tempo mark
Aural memory ‐ recording
Improvisation ‐ given material

3) Overall musical sense
Continuity & Pulse

NB: Distinguish between 
rhythmic inaccuracy and lack 
of continuity 

20 
18‐19 
17 

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent development of given material

 Excellent choice and control of tempo

 Excellent overall musical sense

16 
15 
14 

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good development of given material

 Very good choice and control of tempo

 Very good overall musical sense

13 
12 
11 

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good development of given material

 Good choice and control of tempo

 Good overall musical sense

10 
9 
8 

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair development of given material

 Fair choice and control of tempo

 Fair overall musical sense

6‐7 
3‐5 
0‐2 

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor development of given material

 Poor choice and control of tempo

 Poor overall musical sense

ASSESSMENT	CRITERIA	FOR	PERFORMING	–	SOLO	SINGING	TO	OWN	ACCOMPANIMENT	
Control of the Performing Medium  Chosen Music & Standard of Performance 

1.  Pitch ‐ accuracy and consistency

2.  Rhythm – accuracy and consistency

3.  Appropriate manual/technical dexterity.
• Intonation
• Control of sound production
• Technical security

4.  Tone quality as appropriate to style and medium

1. Musicality:
 Phrasing, breathing, expression as appropriate to style
 Dynamic requirements as appropriate to style
 Articulation / Enunciation
 Intonation

2. Interpretation: Sense and understanding of style, e.g.:
 Popular style
‐ feel for words & rhythm

 Traditional style
‐ lilting rhythm

 Classical style
‐ tone, phrasing, expression

3. Musical communication (NB of the music – does the music communicate?)
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Higher	Level	Elective	(two	activities)	–	Solo	Singing	to	Own	Accompaniment	(200	marks)	
Four songs/pieces in each activity + one unprepared test 

I Control of the Medium (20)  II Chosen Music and Standard of Performance (70) 

Mark  Description  Mark  Description 

20 
18‐19 
17 

 Very good pitch in voice and accompaniment

 Very good rhythm in voice and accompaniment

 Very good appropriate manual/technical dexterity in voice and
accompaniment

 Very good appropriate tone quality in voice and accompaniment

68‐70 
64‐67 
60‐63 

 Very musical performance overall (including balance between voice and
accompaniment)

 Very good interpretation overall
 Very confident performance overall

 Very good musical communication

16 
15 
14 

 Good pitch in voice and accompaniment

 Good rhythm in voice and accompaniment

 Good appropriate manual/technical dexterity in voice and
accompaniment

 Good appropriate tone quality in voice and accompaniment

56‐59 
52‐55 
49‐51 

 Good musical performance overall (including balance between voice and
accompaniment)

 Good interpretation overall
 Confident performance overall

 Good musical communication

13 
12 
11 

 Fair pitch in voice and accompaniment

 Fair rhythm in voice and accompaniment

 Fair appropriate manual/technical dexterity in voice and
accompaniment

 Fair appropriate tone quality in voice and accompaniment

46‐48 
42‐45 
39‐41 

 Fairly musical performance overall (including balance between voice and
accompaniment)

 Fairly good interpretation overall
 Fairly confident performance overall

 Fairly good musical communication

10 
9 
8 

 Poor pitch in voice and accompaniment

 Poor rhythm in voice and accompaniment

 Poor appropriate manual/technical dexterity in voice and
accompaniment

 Poor appropriate tone quality in voice and accompaniment

36‐38 
32‐35 
28‐31 

 Poor musical performance overall (including balance between voice and
accompaniment)

 Poor interpretation overall
 Poor level of confidence overall
 Poor musical communication

6‐7 
3‐5 
0‐2 

 Very poor pitch in voice and accompaniment

 Very poor rhythm in voice and accompaniment

 Very poor appropriate manual/technical dexterity in voice and
accompaniment

 Very poor appropriate tone quality in voice and accompaniment

19‐27 
9‐18 
0‐8 

 Very poor musical performance overall (including balance between voice
and accompaniment)

 Very poor interpretation overall
 Very poor level of confidence overall
 Very poor musical communication

KEY	TO	GRADES 

HLE  H1  H2  H3  H4  H5  H6  H7  H8 
180‐200  160‐179  140‐159  120‐139  100‐119  80‐99  60‐79  0‐59 

HE2



III	‐	Unprepared	Tests	
Assessment Criteria  Mark  Sight Reading  Aural Memory  Improvisation 

1.  Accuracy ‐ pitch and rhythm

2.  Choice and control of tempo
Sight‐reading ‐ tempo mark
Aural memory ‐ recording
Improvisation ‐ given material

3.  Overall musical sense
Continuity & Pulse

NB: Distinguish between 
rhythmic inaccuracy and lack 
of continuity 

20 
18‐19 
17 

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent development of given material

 Excellent choice and control of tempo

 Excellent overall musical sense

16 
15 
14 

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good development of given material

 Very good choice and control of tempo

 Very good overall musical sense

13 
12 
11 

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good development of given material

 Good choice and control of tempo

 Good overall musical sense

10 
9 
8 

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair development of given material

 Fair choice and control of tempo

 Fair overall musical sense

6‐7 
3‐5 
0‐2 

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor development of given material

 Poor choice and control of tempo

 Poor overall musical sense

ASSESSMENT	CRITERIA	FOR	PERFORMING	‐	TECHNOLOGY	

Control of the Performing Medium  Chosen Music & Standard of Performance 
1. Note accuracy (pitch and rhythm)

2. Appropriate manual/technical dexterity:
 Appropriate technical fluency

1.  Musical outcome (NB before edits):
• Choice of sounds
• Balance between tracks

2.  Confident performance of tasks:
• Inputting
• Edits, print/record, save and retrieve

3.  Understanding of system
• Setting up score
• Appropriate understanding of software or MIDI system
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Higher	Level	Elective	(two	activities)	–	Technology	(200	marks)	
One score of four parts/two scores of two parts + three edits + one unprepared test 

I Control of the Medium (20)  II Chosen Music and Standard of Performance (70) 

Mark  Description  Mark  Description 

20 
18‐19 
17 

 Very good pitch
 Very good rhythm
 Very good appropriate manual/technical dexterity

68‐70 
64‐67 
60‐63 

 Very good musical outcome (before edits)
 Very confident inputting
 Edits, printing/recording, save, close and retrieve successful and very confident
 Very good understanding of system

16 
15 
14 

 Good pitch
 Good rhythm
 Good appropriate manual/technical dexterity

56‐59 
52‐55 
49‐51 

 Good musical outcome (before edits)
 Confident inputting
 Edits, printing/recording, save, close and retrieve successful and confident.
 Good understanding of system

13 
12 
11 

 Fair pitch
 Fair rhythm
 Fair appropriate manual/technical dexterity

46‐48 
42‐45 
39‐41 

 Fairly musical outcome (before edits)
 Fairly confident inputting
 Fairly successful and confident editing, printing/recording, save, close and retrieve.
 Fair understanding of system

10 
9 
8 

 Poor pitch
 Poor rhythm
 Poor appropriate manual/technical dexterity

36‐38 
32‐35 
28‐31 

 Poor musical outcome (before edits)
 Poor level of confidence inputting
 Poor level of success and confidence editing, printing/recording, save, close and retrieve
 Poor understanding of system

6‐7 
3‐5 
0‐2 

 Very poor pitch
 Very poor rhythm
 Very poor appropriate manual/technical dexterity

19‐27 
9‐18 
0‐8 

 Very poor musical outcome (before edits)
 Very poor level of confidence inputting
 Very poor level of success and confidence editing, printing/recording, save, close &retrieve
 Very poor understanding of system

KEY	TO	GRADES 

HLE  H1  H2  H3  H4  H5  H6  H7  H8 
180‐200  160‐179  140‐159  120‐139  100‐119  80‐99  60‐79  0‐59 

HE2T



III	‐	Unprepared	Tests	
Assessment Criteria  Mark  Sight Reading  Aural Memory  Improvisation 

1) Accuracy ‐ pitch and rhythm

2) Choice and control of tempo
Sight‐reading ‐ tempo mark
Aural memory ‐ recording
Improvisation ‐ given material

3) Overall musical sense
Continuity & Pulse

NB: Distinguish between 
rhythmic inaccuracy and lack 
of continuity 

20 
18‐19 
17 

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent development of given material

 Excellent choice and control of tempo

 Excellent overall musical sense

16 
15 
14 

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good development of given material

 Very good choice and control of tempo

 Very good overall musical sense

13 
12 
11 

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good development of given material

 Good choice and control of tempo

 Good overall musical sense

10 
9 
8 

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair development of given material

 Fair choice and control of tempo

 Fair overall musical sense

6‐7 
3‐5 
0‐2 

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor development of given material

 Poor choice and control of tempo

 Poor overall musical sense

ASSESSMENT	CRITERIA	FOR	PERFORMING	‐	CONDUCTING	

Control of the Performing  Chosen Music and Standard of Performance 
1. Accuracy:
 Beat (as per time signature)

 Indication of entries

2. Rhythmic consistency, including pulse.

3. Appropriate manual/technical dexterity.
 Technical security
 Fluency of the music

4. Technique as appropriate to performing medium and style of music

1. Musicality:
 Ability to shape phrases
 Ability to shape dynamics/musical expression, as appropriate

2. Interpretation: Sense and understanding of style
 Popular style
‐ feel for words & rhythm

 Traditional style
‐ lilting rhythm

 Classical style
‐ phrasing, expression

3. Rapport with ensemble
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Higher	Level	Elective	(two	activities)	–Conducting	(200	marks)	
Four songs/pieces + One unseen score + one Unprepared Test 

Mark  I Control of the Performing (20)  Mark  II Chosen Music and Standard of Performance (70) 

20 
18‐19 
17 

 Very good accuracy
 Very good rhythmic consistency

 Very good appropriate manual/technical dexterity
 Very good appropriate technique 

68‐70 
64‐67 
60‐63 

 Very good musicality

 Very good interpretation
 Very confident performance
 Very good rapport with ensemble 

16 
15 
14 

 Good accuracy
 Good rhythmic consistency

 Good appropriate manual/technical dexterity
 Good appropriate technique 

56‐59 
52‐55 
49‐51 

 Good musicality

 Good interpretation
 Confident performance
 Good rapport with ensemble 

13 
12 
11 

 Fair accuracy
 Fair rhythmic consistency

 Fair appropriate manual/technical dexterity
 Fair appropriate technique 

46‐48 
42‐45 
39‐41 

 Fair musicality

 Fairly good interpretation
 Fairly confident performance
 Fair rapport with ensemble 

10 
9 
8 

 Poor accuracy
 Poor rhythmic consistency

 Poor appropriate manual/technical dexterity
 Poor appropriate technique 

36‐38 
32‐35 
28‐31 

 Poor musicality

 Poor interpretation
 Poor level of confidence

Poor rapport with ensemble 

6‐7 
3‐5 
0‐2 

 Very poor accuracy
 Very poor rhythmic consistency

 Very poor appropriate manual/technical dexterity
 Very poor appropriate technique 

19‐27 
9‐18 
0‐8 

 Very poor musicality

 Very poor interpretation
 Very poor level of confidence
 Very poor rapport with ensemble 

KEY	TO	GRADES 

HLE  H1  H2  H3  H4  H5  H6  H7  H8 
180‐200  160‐179  140‐159  120‐139  100‐119  80‐99  60‐79  0‐59 

HE2



III	‐	Unprepared	Tests	
Assessment Criteria  Mark  Sight Reading  Aural Memory  Improvisation 

1) Accuracy ‐ pitch and rhythm

2) Choice and control of tempo
Sight‐reading ‐ tempo mark 
Aural memory ‐ recording 
Improvisation ‐ given material

3) Overall musical sense
Continuity & Pulse

NB: Distinguish between 
rhythmic inaccuracy and lack 
of continuity 

20 
18‐19 
17 

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent pitch and/or rhythmic accuracy

 Excellent choice and control of tempo

 Excellent overall musical sense

 Excellent development of given material

 Excellent choice and control of tempo

 Excellent overall musical sense

16 
15 
14 

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good pitch and/or rhythmic
accuracy

 Very good choice and control of tempo

 Very good overall musical sense

 Very good development of given material

 Very good choice and control of tempo

 Very good overall musical sense

13 
12 
11 

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good pitch and/or rhythmic accuracy

 Good choice and control of tempo

 Good overall musical sense

 Good development of given material

 Good choice and control of tempo

 Good overall musical sense

10 
9 
8 

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair pitch and/or rhythmic accuracy

 Fair choice and control of tempo

 Fair overall musical sense

 Fair development of given material

 Fair choice and control of tempo

 Fair overall musical sense

6‐7 
3‐5 
0‐2 

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor pitch and/or rhythmic accuracy

 Poor choice and control of tempo

 Poor overall musical sense

 Poor development of given material

 Poor choice and control of tempo

 Poor overall musical sense

ASSESSMENT	CRITERIA	FOR	PERFORMING	‐	IMPROVISATION	

Control of the Performing Medium  Chosen Music & Standard of Performance  Group 
1.  Pitch ‐ accuracy and consistency

2.  Rhythm – accuracy and consistency

3.  Appropriate manual/technical dexterity.
• Control of sound production
• Technical security
• Intonation

4.  Tone quality as appropriate to style and medium

1. Musicality:
 Phrasing, breathing, expression as appropriate to style
 Dynamic requirements as appropriate to style
 Articulation / Enunciation
 Intonation

2. Interpretation: Sense and understanding of style, e.g.:
 Popular style
‐ feel for words & rhythm

 Traditional style
‐ lilting rhythm

 Classical style
‐ tone, phrasing, expression

3. Musical communication (NB of the music – does the music communicate?)

1. Do they make a noticeable contribution
to the overall sound (including balance)

2. Do they contribute musically to the
interpretation as appropriate to the
genre?

3. Can the candidate hold their line?

4. Do they relate musically (not visually)
with the other members of the group?
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Higher	Level	Elective	(two	activities)	–	Improvisation	(200	marks)	
Four songs/pieces demonstrating one type of improvisation (melodic/rhythmic/harmonic/mood) or a combination  

+ One unprepared test (aural memory/sight‐reading/improvisation)
NB: It is the candidate's ability to present a controlled musical performance in this medium that is assessed and not the quality of their improvisation. 

I Control of the Medium (20)  II Chosen Music and Standard of Performance (70) 

Mark  Description  Mark  Solo Improvisation  Group Improvisation 

20 
18‐19 
17 

 Very good pitch
 Very good rhythm
 Very good appropriate manual/technical
dexterity 
Very good appropriate tone quality

68‐70 
64‐67 
60‐63 

 Very musical performance

 Very good interpretation
• Very confident performance
•  Very good musical communication 

 Very good input to musical balance of group

 Very good contribution to the group interpretation
 Very confident and very good at holding line
Very good interaction and awareness 

16 
15 
14 

• Good pitch
• Good rhythm
• Good appropriate manual/technical dexterity

• Good appropriate tone quality

56‐59 
52‐55 
49‐51 

• Good musical performance

• Good interpretation
• Confident performance

• Good musical communication

 Good input to musical balance of group

 Good contribution to the group interpretation
• Confident and good at holding line
• Good interaction and awareness

13 
12 
11 

• Fair pitch
• Fair rhythm
• Fair appropriate manual/technical dexterity

• Fair appropriate tone quality

46‐48 
42‐45 
39‐41 

• Fairly musical performance

• Fairly good interpretation
• Fairly confident performance

• Fairly good musical communication

• Fairly good input to musical balance of group

• Fairly good contribution to the group interpretation
• Fairly confident and fairly good at holding line
• Fairly good interaction and awareness

10 
9 
8 

 Poor pitch
 Poor rhythm
• Poor appropriate manual/technical dexterity
•  Poor appropriate tone quality 

36‐38 
32‐35 
28‐31 

 Poor musical performance

 Poor interpretation
• Poor level of confidence
• Poor musical communication

• Poor input to musical balance of group

• Poor contribution to the group interpretation
• Poor level of confidence and poor at holding line
• Poor interaction and awareness

6‐7 
3‐5 
0‐2 

 Very poor pitch
 Very poor rhythm
 Very poor appropriate manual/technical
dexterity
Very poor appropriate tone quality 

19‐27 
9‐18 
0‐8 

 Very poor musical performance

 Very poor interpretation
 Very poor level of confidence
Very poor musical communication 

 Very poor input to musical balance of group

 Very poor contribution to the group interpretation
 Very poor level of confidence and very poor at holding line
Very poor interaction and awareness 

KEY	TO	GRADES 

HLE  H1  H2  H3  H4  H5  H6  H7  H8 
180‐200  160‐179  140‐159  120‐139  100‐119  80‐99  60‐79  0‐59 

HE2













 
 
 
 
 
 
 
 
 
 
 
 
 
 
 


	Note to teachers and students on the use of published marking schemes
	M50 2025.pdf
	Descriptors
	Mark
	1

	Q
	Descriptors
	Mark
	2

	Q
	Descriptors
	Mark
	3

	Q
	Descriptors
	Mark
	Q
	5

	Bass
	Q
	6

	Chord Progressions - General points
	Bass Line

	Blank Page
	Composing Elective EV 2025.pdf
	Total
	 Good degree of creativity and originality 
	 Good grasp of the principles of composition / orchestration / arranging 
	55 – 69
	 Appropriately notated 
	 Written description included
	 Fair degree of creativity and originality 
	 Fair grasp of the principles of composition / orchestration / arranging 
	40 – 54
	 Appropriately notated 
	 Written description included
	 Poor degree of creativity and originality 
	 Poor grasp of the principles of composition / orchestration / arranging 
	 Inadequate notation
	 Very poor degree of creativity and originality 
	 Very poor grasp of the principles of composition / orchestration / arranging 
	 Inadequate notation
	 Very little or no attempt

	Blank Page
	M52 Marking Scheme EV.pdf
	Note to teachers and students on the use of published marking schemes
	Future Marking Schemes
	Leaving Certificate 2025: Music Marking Scheme Listening – Higher level (Core)
	NB Full marks can only be awarded for statements/descriptions that are fully correct.
	Leaving Certificate 2025: Music Marking Scheme Listening – Higher level (Core)
	Leaving Certificate 2025: Music Marking Scheme Listening – Higher level (Core)

	Blank Page
	M53 Marking Scheme 2025.pdf
	Tot.
	Paper
	No response to chosen topic in evidence.
	0 - 9


	Mark

	Blank Page
	HL Practicals EV.pdf
	1 LC Examiners Booklet 2024 COVER
	1a Contents page
	1ai Contact details page
	1aii Posting deadlines and return of materials
	1aiii Late Practicals Posting deadlines and return of materials
	1bi Conference materials checklist
	2  Marking Conference - Note to Examiners
	2a Contacting schools & pre-examination deadlines
	2b Procedure during examining- Admin
	2biExaminer materials daily checklist
	2c Conducting the Examinations
	2d Technology 2024
	2e Conducting
	2f Unprepared Tests
	2g Grp mtng with candidates sample script
	2h Sample Technology Scripts
	2i Procedure after examining
	3a Clarifications
	3b Marking Issues
	3c Penalty table
	3d EV Marking schemes 2024
	OL marking schemes 2021
	1 OL Solo & Group marking scheme
	2 OL SSOA marking scheme
	3 OLT Technology marking scheme
	4 OL Conducting marking scheme
	5 OL Improvising marking scheme

	H1 marking schemes 2021
	6 H1 Solo & Group marking scheme
	7 H1 SSOA marking scheme
	8 H1T Technology marking scheme
	9 H1 Conducting marking scheme
	10 H1 Improvising marking scheme
	Blank Page

	HL marking schemes title page
	Marking schemes title page
	H2 marking schemes 2021
	11 H2 Solo & Group marking scheme
	12 H2 SSOA marking scheme
	13 H2T Technology marking scheme
	14 H2 Conducting marking scheme
	15 H2 Improvising marking scheme

	HE1 marking schemes 2021
	16 HE1 Solo & Group marking scheme
	17 HE1 SSOA marking scheme
	18 HE1T Technology marking scheme
	19 HE1 Conducting marking scheme
	20 HE1 Improvising marking scheme

	HE2 marking schemes 2021
	21 HE2 Solo & Group marking scheme
	22 HE2 SSOA marking scheme
	23 HE2T Technology marking scheme
	24 HE2 Conducting marking scheme
	25 HE2 Improvising marking scheme

	Blank Page

	3e IV Marking schemes 2024
	OL marking schemes 2021 IV
	1 OL Solo & Group marking scheme IV
	2 OL SSOA marking scheme IV
	3 OLT Technology marking scheme IV
	4 OL Conducting marking scheme IV
	5 OL Improvising marking scheme IV

	H1 marking schemes 2021 IV
	6 H1 Solo & Group marking scheme IV
	7 H1 SSOA marking scheme IV
	8 H1T Technology marking scheme IV
	9 H1 Conducting marking scheme IV
	10 H1 Improvising marking scheme IV
	Blank Page

	H2 marking schemes 2021 IV
	11 H2 Solo & Group marking scheme IV
	12 H2 SSOA marking scheme IV
	13 H2T Technology marking scheme IV
	14 H2 Conducting marking scheme IV
	15 H2 Improvising marking scheme IV

	HE1 marking schemes 2021 IV
	16 HE1 Solo & Group marking scheme IV
	17 HE1 SSOA marking scheme IV
	18 HE1T Technology marking scheme IV
	19 HE1 Conducting marking scheme IV
	20 HE1 Improvising marking scheme IV

	HE2 marking schemes 2021 IV
	21 HE2 Solo & Group marking scheme IV
	22 HE2 SSOA marking scheme IV
	23 HE2T Technology marking scheme IV
	24 HE2 Conducting marking scheme IV
	25 HE2 Improvising marking scheme IV

	Blank Page
	Blank Page

	3f Procedure after examining
	4a Code of Practice for Examiners
	4b LC Music Practical Tests 2024 Circular LC
	4c FAO School Authorities 2024 EV
	4d FAO School Authorities 2024 IV
	4e Info 2024
	4f Info 2024 IV
	4g Poster 2024 EV
	4h Poster 2024 IV
	4i PROS 2024 LC EV & IV
	4j LMP4As 2024 EV & IV Combined
	Leaving Certificate Music Assessment Sheets (LMP4A)
	For the Attention of Teachers and Candidates
	OL
	OL (T)
	H1
	H2
	H2 (T)
	HE1
	HE1 (T)
	HE2
	HE2 (T)
	LMP4As 2023 IV.pdf
	Bileoga Measúnachta Ceoil na hArdteistiméireachta (LMP4A)
	Do Mhúinteoirí agus d’Iarrthóirí
	GL
	GL (T)
	A1
	A2
	A2 (T)
	AR1
	AR1 (T)
	AR2
	AR2 (T)


	4k MP 10 LC 2024 EV & IV
	5a MP9 2024 EV
	5b MP9 2024 IV
	5c Pages from LC Practical Examiners Booklet 2023
	5e HL LP31 2024
	5f OL LP31 2024
	6a Digital School contact form EV
	6b Digital School contact form IV
	6c LP11 Examiner Itinerary 2024
	6d Penalty Sheet 2024
	6e Examiners's signing-off form TRIPLICATE
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	1c Posting deadlines and return of materials DONE.pdf
	Posting deadlines and return of materials

	1c Posting deadlines and return of materials DONE.pdf
	Posting deadlines and return of materials

	1d Late Practicals Posting deadlines and return of materials DONE.pdf
	Late Practicals

	2  Marking Conference To all Examiners - some reminders DONE.pdf
	Marking Conference – Note to Examiners

	2a Procedure before examining DONE.pdf
	Contacting Schools and Procedure before examining:

	2c Conducting the Examinations DONE.pdf
	Conducting the Examinations
	1. Introductory meeting with the class group                                                                     (see sample script page 15 for guidance on what to say).

	2g Conducting and Sample Scripts DONE.pdf
	OL Conducting
	Syllabus requirements:
	The examination consists of:
	1. Assessing the performance:
	H1 Conducting
	Syllabus requirements:
	The examination consists of:
	1. Assessing the performance:
	H2 Conducting
	Syllabus requirements:
	The examination consists of:
	1. Assessing the performance:
	HE1 Conducting
	Syllabus requirements:
	The examination consists of:
	1. Assessing the performance:
	HE2 Conducting
	Syllabus requirements:
	The examination consists of:
	1. Assessing the performance:

	3a Clarifications DONE.pdf
	Marking Clarifications and Reminders
	8. Backing Tracks
	9. Technology

	Blank Page
	3c1 Penalty Sheet 2025.pdf
	PENALTY SHEET
	Activity = SS / SSOA / GS / SP / GP / C / I / T
	Activity = SS / SS own Acc / GS / SP / GP / C / I / T


	Blank Page
	Revised Marking Scheme 2025.pdf
	1 LC Examiners Booklet 2024 COVER
	1a Contents page
	1ai Contact details page
	1aii Posting deadlines and return of materials
	1aiii Late Practicals Posting deadlines and return of materials
	1bi Conference materials checklist
	2  Marking Conference - Note to Examiners
	2a Contacting schools & pre-examination deadlines
	2b Procedure during examining- Admin
	2biExaminer materials daily checklist
	2c Conducting the Examinations
	2d Technology 2024
	2e Conducting
	2f Unprepared Tests
	2g Grp mtng with candidates sample script
	2h Sample Technology Scripts
	2i Procedure after examining
	3a Clarifications
	3b Marking Issues
	3c Penalty table
	3d EV Marking schemes 2024
	OL marking schemes 2021
	1 OL Solo & Group marking scheme
	2 OL SSOA marking scheme
	3 OLT Technology marking scheme
	4 OL Conducting marking scheme
	5 OL Improvising marking scheme

	H1 marking schemes 2021
	6 H1 Solo & Group marking scheme
	7 H1 SSOA marking scheme
	8 H1T Technology marking scheme
	9 H1 Conducting marking scheme
	10 H1 Improvising marking scheme
	Blank Page

	HL marking schemes title page
	Marking schemes title page
	H2 marking schemes 2021
	11 H2 Solo & Group marking scheme
	12 H2 SSOA marking scheme
	13 H2T Technology marking scheme
	14 H2 Conducting marking scheme
	15 H2 Improvising marking scheme

	HE1 marking schemes 2021
	16 HE1 Solo & Group marking scheme
	17 HE1 SSOA marking scheme
	18 HE1T Technology marking scheme
	19 HE1 Conducting marking scheme
	20 HE1 Improvising marking scheme

	HE2 marking schemes 2021
	21 HE2 Solo & Group marking scheme
	22 HE2 SSOA marking scheme
	23 HE2T Technology marking scheme
	24 HE2 Conducting marking scheme
	25 HE2 Improvising marking scheme

	Blank Page

	3e IV Marking schemes 2024
	OL marking schemes 2021 IV
	1 OL Solo & Group marking scheme IV
	2 OL SSOA marking scheme IV
	3 OLT Technology marking scheme IV
	4 OL Conducting marking scheme IV
	5 OL Improvising marking scheme IV

	H1 marking schemes 2021 IV
	6 H1 Solo & Group marking scheme IV
	7 H1 SSOA marking scheme IV
	8 H1T Technology marking scheme IV
	9 H1 Conducting marking scheme IV
	10 H1 Improvising marking scheme IV
	Blank Page

	H2 marking schemes 2021 IV
	11 H2 Solo & Group marking scheme IV
	12 H2 SSOA marking scheme IV
	13 H2T Technology marking scheme IV
	14 H2 Conducting marking scheme IV
	15 H2 Improvising marking scheme IV

	HE1 marking schemes 2021 IV
	16 HE1 Solo & Group marking scheme IV
	17 HE1 SSOA marking scheme IV
	18 HE1T Technology marking scheme IV
	19 HE1 Conducting marking scheme IV
	20 HE1 Improvising marking scheme IV

	HE2 marking schemes 2021 IV
	21 HE2 Solo & Group marking scheme IV
	22 HE2 SSOA marking scheme IV
	23 HE2T Technology marking scheme IV
	24 HE2 Conducting marking scheme IV
	25 HE2 Improvising marking scheme IV

	Blank Page
	Blank Page

	3f Procedure after examining
	4a Code of Practice for Examiners
	4b LC Music Practical Tests 2024 Circular LC
	4c FAO School Authorities 2024 EV
	4d FAO School Authorities 2024 IV
	4e Info 2024
	4f Info 2024 IV
	4g Poster 2024 EV
	4h Poster 2024 IV
	4i PROS 2024 LC EV & IV
	4j LMP4As 2024 EV & IV Combined
	Leaving Certificate Music Assessment Sheets (LMP4A)
	For the Attention of Teachers and Candidates
	OL
	OL (T)
	H1
	H2
	H2 (T)
	HE1
	HE1 (T)
	HE2
	HE2 (T)
	LMP4As 2023 IV.pdf
	Bileoga Measúnachta Ceoil na hArdteistiméireachta (LMP4A)
	Do Mhúinteoirí agus d’Iarrthóirí
	GL
	GL (T)
	A1
	A2
	A2 (T)
	AR1
	AR1 (T)
	AR2
	AR2 (T)


	4k MP 10 LC 2024 EV & IV
	5a MP9 2024 EV
	5b MP9 2024 IV
	5c Pages from LC Practical Examiners Booklet 2023
	5e HL LP31 2024
	5f OL LP31 2024
	6a Digital School contact form EV
	6b Digital School contact form IV
	6c LP11 Examiner Itinerary 2024
	6d Penalty Sheet 2024
	6e Examiners's signing-off form TRIPLICATE
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Mk 3 OLT Technology marking scheme IV.pdf
	III – Trialacha Neamhullmhaithe
	Scór dhá-pháirt amaháin + trí athrú eagarthóireachta + trial neamhullmhaithe amháin
	Marc
	Marc

	Mk 3 OLT Technology marking scheme IV.pdf
	III – Trialacha Neamhullmhaithe
	Scór dhá-pháirt amaháin + trí athrú eagarthóireachta + trial neamhullmhaithe amháin
	Marc
	Marc


	4a Code of Practice for Examiners DONE.pdf
	Introduction
	Practical arrangements for the performing examinations
	State Examinations Commission
	Code of Practice for Examiners

	LC Music Practical Tests 2025 Circular.pdf
	Coimisiún na Scrúduithe Stáit
	Corr na Madadh, Baile Átha Luain, Co. na hIarmhí
	S74/24
	Leaving Certificate Examination 2025
	Practical Tests in Music
	To the Authorities of Post Primary Schools
	Coimisiún na Scrúduithe Stáit
	Corr na Madadh, Baile Átha Luain, Co. na hIarmhí


	Scrúdú na hArdteistiméireachta, 2025
	Trialacha Praiticiúla Sa Cheol
	D’Údaráis na nIarbhunscoileanna


	FAO School Authorities 2025 EV.pdf
	For the Attention of School Authorities

	FAO School Authorities 2025 IV.pdf
	D’Údaráis na Scoileanna

	PROS 2025 LC EV & IV.pdf
	PRACTICAL EXAMINATIONS
	THIS FORM IS TO BE COMPLETED IN RESPECT OF CANDIDATE(S) TAKING A PRACTICAL EXAMINATION IN MUSIC IN A SCHOOL OTHER THAN THE ONE THEY ARE ATTENDING.

	Candidate(s)
	Name
	Candidate(s)
	D.O.B


	SCRÚDUITHE NA hARDTEISTIMÉIREACHTA, 2025
	BA CHÓIR AN FHOIRM SEO A CHOMHLÁNÚ I gCÁS IARRTHÓIRÍ A BHEIDH AG DÉANAMH TRIAIL PHRAITICIÚIL SA CHEOL I SCOIL SEACHAS AN SCOIL AR A bhFUIL SIAD AG FREASTAL.

	Ainm(neacha) an Iarrthóra / na nIarrthóirí
	Dáta(í) Breithe an Iarrthóra / na nIarrthóirí.


	MP 10 LC 2025 EV & IV.pdf
	SCRÚDÚ NA hARDTEISTIMÉIREACHTA 2025
	LEAVING CERTIFICATE EXAMINATIONS 2025
	Uimhir rolla na scoile: _________________________ Uimhir fóin na scoile: ______________________
	Ainm agus seoladh na scoile:______________________________________________________________
	Name and address of school:

	SCRÚDÚ NA hARDTEISTIMÉIREACHTA 2025
	LEAVING CERTIFICATE EXAMINATIONS 2025
	Uimhir rolla na scoile: _________________________ Uimhir fóin na scoile: ______________________
	Ainm agus seoladh na scoile:______________________________________________________________
	Name and address of school:


	LMP4As 2025 Combined EV and IV.pdf
	Leaving Certificate Music Assessment Sheets (LMP4A)
	For the Attention of Teachers and Candidates
	OL
	OL (T)
	H1
	H2
	H2(T)
	HE1
	HE1 (T)
	HE1 (T)
	HE2
	HE2
	HE2 (T)
	HE2 (T)

	5a MP9 2025 EV DONE.pdf
	LEAVING CERTIFICATE EXAMINATIONS 2025

	5b MP9 2025 IV DONE.pdf
	SCRÚDÚ NA hARDTEISTIMÉIREACHTA 2025

	Blank Page
	5e HL LP31 2025 DONE.pdf
	MARY ELLEN TREACY
	39
	P
	18
	JOHN SMITH
	P
	ANN SMYTH

	5f OL LP31 2025 DONE.pdf
	17
	-
	TOM CLANCY

	Blank Page
	LC Practical 2025 Stats 1&2.pdf
	OL Stats 1
	OL Stats 2
	HL Stats 1
	HL Stats 2 One Activity
	HL Stats 2 Two activities
	HL Stats 2 Combined
	HLE Stats 1
	HLE Stats 2 One Activity
	HLE Stats 2 Two Activities
	HLE Stats 2 Combined

	LC Practical 2025 Stats 3.pdf
	OL Stats 3 Unprep Tests
	HL Stats 3 Unprep Tests
	HL Elective Stats 3 Unprep Test

	Blank Page
	Blank Page
	Blank Page
	Blank Page
	6d Penalty Sheet 2025.pdf
	PENALTY SHEET
	Activity = SS / SSOA / GS / SP / GP / C / I / T
	Activity = SS / SS own Acc / GS / SP / GP / C / I / T


	Blank Page
	6e Examiners's signing-off form TRIPLICATE.pdf
	Coimisiún na Scrúdaithe Stáit
	State Examinations Commission
	Leaving Certificate Examinations 2025
	Music Practicals
	OL STATS 1




<<

  /ASCII85EncodePages false

  /AllowTransparency false

  /AutoPositionEPSFiles false

  /AutoRotatePages /All

  /Binding /Left

  /CalGrayProfile (Dot Gain 20%)

  /CalRGBProfile (sRGB IEC61966-2.1)

  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)

  /sRGBProfile (sRGB IEC61966-2.1)

  /CannotEmbedFontPolicy /Error

  /CompatibilityLevel 1.3

  /CompressObjects /Tags

  /CompressPages true

  /ConvertImagesToIndexed true

  /PassThroughJPEGImages true

  /CreateJobTicket false

  /DefaultRenderingIntent /Default

  /DetectBlends true

  /DetectCurves 0.1000

  /ColorConversionStrategy /LeaveColorUnchanged

  /DoThumbnails false

  /EmbedAllFonts true

  /EmbedOpenType false

  /ParseICCProfilesInComments true

  /EmbedJobOptions true

  /DSCReportingLevel 0

  /EmitDSCWarnings false

  /EndPage -1

  /ImageMemory 1048576

  /LockDistillerParams true

  /MaxSubsetPct 100

  /Optimize true

  /OPM 1

  /ParseDSCComments true

  /ParseDSCCommentsForDocInfo true

  /PreserveCopyPage true

  /PreserveDICMYKValues true

  /PreserveEPSInfo true

  /PreserveFlatness true

  /PreserveHalftoneInfo false

  /PreserveOPIComments false

  /PreserveOverprintSettings true

  /StartPage 1

  /SubsetFonts true

  /TransferFunctionInfo /Apply

  /UCRandBGInfo /Preserve

  /UsePrologue false

  /ColorSettingsFile ()

  /AlwaysEmbed [ true

    /AgencyFB-Bold

    /AgencyFB-Reg

    /Algerian

    /Arial-Black

    /Arial-BoldItalicMT

    /Arial-BoldMT

    /Arial-ItalicMT

    /ArialMT

    /ArialNarrow

    /ArialNarrow-Bold

    /ArialNarrow-BoldItalic

    /ArialNarrow-Italic

    /ArialRoundedMTBold

    /Bahnschrift

    /BaskOldFace

    /Bauhaus93

    /BellMT

    /BellMTBold

    /BellMTItalic

    /BerlinSansFB-Bold

    /BerlinSansFBDemi-Bold

    /BerlinSansFB-Reg

    /BernardMT-Condensed

    /BlackadderITC-Regular

    /BodoniMT

    /BodoniMTBlack

    /BodoniMTBlack-Italic

    /BodoniMT-Bold

    /BodoniMT-BoldItalic

    /BodoniMTCondensed

    /BodoniMTCondensed-Bold

    /BodoniMTCondensed-BoldItalic

    /BodoniMTCondensed-Italic

    /BodoniMT-Italic

    /BodoniMTPosterCompressed

    /BookAntiqua

    /BookAntiqua-Bold

    /BookAntiqua-BoldItalic

    /BookAntiqua-Italic

    /BookmanOldStyle

    /BookmanOldStyle-Bold

    /BookmanOldStyle-BoldItalic

    /BookmanOldStyle-Italic

    /BookshelfSymbolSeven

    /BradleyHandITC

    /BritannicBold

    /Broadway

    /BrushScriptMT

    /Calibri

    /Calibri-Bold

    /Calibri-BoldItalic

    /Calibri-Italic

    /Calibri-Light

    /Calibri-LightItalic

    /CalifornianFB-Bold

    /CalifornianFB-Italic

    /CalifornianFB-Reg

    /CalisMTBol

    /CalistoMT

    /CalistoMT-BoldItalic

    /CalistoMT-Italic

    /Cambria

    /Cambria-Bold

    /Cambria-BoldItalic

    /Cambria-Italic

    /CambriaMath

    /Candara

    /Candara-Bold

    /Candara-BoldItalic

    /Candara-Italic

    /Candara-Light

    /Candara-LightItalic

    /Castellar

    /Centaur

    /Century

    /CenturyGothic

    /CenturyGothic-Bold

    /CenturyGothic-BoldItalic

    /CenturyGothic-Italic

    /CenturySchoolbook

    /CenturySchoolbook-Bold

    /CenturySchoolbook-BoldItalic

    /CenturySchoolbook-Italic

    /Chiller-Regular

    /ColonnaMT

    /ComicSansMS

    /ComicSansMS-Bold

    /ComicSansMS-BoldItalic

    /ComicSansMS-Italic

    /Consolas

    /Consolas-Bold

    /Consolas-BoldItalic

    /Consolas-Italic

    /Constantia

    /Constantia-Bold

    /Constantia-BoldItalic

    /Constantia-Italic

    /CooperBlack

    /CopperplateGothic-Bold

    /CopperplateGothic-Light

    /Corbel

    /Corbel-Bold

    /Corbel-BoldItalic

    /Corbel-Italic

    /CorbelLight

    /CorbelLight-Italic

    /CourierNewPS-BoldItalicMT

    /CourierNewPS-BoldMT

    /CourierNewPS-ItalicMT

    /CourierNewPSMT

    /CurlzMT

    /Dubai-Bold

    /Dubai-Light

    /Dubai-Medium

    /Dubai-Regular

    /Ebrima

    /Ebrima-Bold

    /EdwardianScriptITC

    /Elephant-Italic

    /Elephant-Regular

    /EngraversMT

    /ErasITC-Bold

    /ErasITC-Demi

    /ErasITC-Light

    /ErasITC-Medium

    /FelixTitlingMT

    /FootlightMTLight

    /ForteMT

    /FranklinGothic-Book

    /FranklinGothic-BookItalic

    /FranklinGothic-Demi

    /FranklinGothic-DemiCond

    /FranklinGothic-DemiItalic

    /FranklinGothic-Heavy

    /FranklinGothic-HeavyItalic

    /FranklinGothic-Medium

    /FranklinGothic-MediumCond

    /FranklinGothic-MediumItalic

    /FreestyleScript-Regular

    /FrenchScriptMT

    /Gabriola

    /Gadugi

    /Gadugi-Bold

    /Garamond

    /Garamond-Bold

    /Garamond-Italic

    /Georgia

    /Georgia-Bold

    /Georgia-BoldItalic

    /Georgia-Italic

    /Gigi-Regular

    /GillSansMT

    /GillSansMT-Bold

    /GillSansMT-BoldItalic

    /GillSansMT-Condensed

    /GillSansMT-ExtraCondensedBold

    /GillSansMT-Italic

    /GillSans-UltraBold

    /GillSans-UltraBoldCondensed

    /GloucesterMT-ExtraCondensed

    /GoudyOldStyleT-Bold

    /GoudyOldStyleT-Italic

    /GoudyOldStyleT-Regular

    /GoudyStout

    /Haettenschweiler

    /HarlowSolid

    /Harrington

    /HighTowerText-Italic

    /HighTowerText-Reg

    /HoloLensMDL2Assets

    /Impact

    /ImprintMT-Shadow

    /InformalRoman-Regular

    /InkFree

    /JavaneseText

    /Jokerman-Regular

    /JuiceITC-Regular

    /KristenITC-Regular

    /KunstlerScript

    /LatinWide

    /Leelawadee

    /LeelawadeeBold

    /Leelawadee-Bold

    /LeelawadeeUI

    /LeelawadeeUI-Bold

    /LeelawadeeUI-Semilight

    /LucidaBright

    /LucidaBright-Demi

    /LucidaBright-DemiItalic

    /LucidaBright-Italic

    /LucidaCalligraphy-Italic

    /LucidaConsole

    /LucidaFax

    /LucidaFax-Demi

    /LucidaFax-DemiItalic

    /LucidaFax-Italic

    /LucidaHandwriting-Italic

    /LucidaSans

    /LucidaSans-Demi

    /LucidaSans-DemiItalic

    /LucidaSans-Italic

    /LucidaSans-Typewriter

    /LucidaSans-TypewriterBold

    /LucidaSans-TypewriterBoldOblique

    /LucidaSans-TypewriterOblique

    /LucidaSansUnicode

    /Magneto-Bold

    /MaiandraGD-Regular

    /MalgunGothic

    /MalgunGothicBold

    /MalgunGothic-Semilight

    /Marlett

    /MaturaMTScriptCapitals

    /MicrosoftHimalaya

    /MicrosoftJhengHeiBold

    /MicrosoftJhengHeiLight

    /MicrosoftJhengHeiRegular

    /MicrosoftJhengHeiUIBold

    /MicrosoftJhengHeiUILight

    /MicrosoftJhengHeiUIRegular

    /MicrosoftNewTaiLue

    /MicrosoftNewTaiLue-Bold

    /MicrosoftPhagsPa

    /MicrosoftPhagsPa-Bold

    /MicrosoftSansSerif

    /MicrosoftTaiLe

    /MicrosoftTaiLe-Bold

    /MicrosoftUighur

    /MicrosoftUighur-Bold

    /MicrosoftYaHei

    /MicrosoftYaHei-Bold

    /MicrosoftYaHeiLight

    /MicrosoftYaHeiUI

    /MicrosoftYaHeiUI-Bold

    /MicrosoftYaHeiUILight

    /Microsoft-Yi-Baiti

    /MingLiU-ExtB

    /Ming-Lt-HKSCS-ExtB

    /Mistral

    /Modern-Regular

    /MongolianBaiti

    /MonotypeCorsiva

    /MS-Gothic

    /MSOutlook

    /MS-PGothic

    /MSReferenceSansSerif

    /MSReferenceSpecialty

    /MS-UIGothic

    /MT-Extra

    /MVBoli

    /MyanmarText

    /MyanmarText-Bold

    /NiagaraEngraved-Reg

    /NiagaraSolid-Reg

    /NirmalaUI

    /NirmalaUI-Bold

    /NirmalaUI-Semilight

    /NSimSun

    /OCRAExtended

    /OldEnglishTextMT

    /Onyx

    /PalaceScriptMT

    /PalatinoLinotype-Bold

    /PalatinoLinotype-BoldItalic

    /PalatinoLinotype-Italic

    /PalatinoLinotype-Roman

    /Papyrus-Regular

    /Parchment-Regular

    /Perpetua

    /Perpetua-Bold

    /Perpetua-BoldItalic

    /Perpetua-Italic

    /PerpetuaTitlingMT-Bold

    /PerpetuaTitlingMT-Light

    /Playbill

    /PMingLiU-ExtB

    /PoorRichard-Regular

    /Pristina-Regular

    /RageItalic

    /Ravie

    /Rockwell

    /Rockwell-Bold

    /Rockwell-BoldItalic

    /Rockwell-Condensed

    /Rockwell-CondensedBold

    /Rockwell-ExtraBold

    /Rockwell-Italic

    /SansSerifCollection

    /ScriptMTBold

    /SegoeFluentIcons

    /SegoeMDL2Assets

    /SegoePrint

    /SegoePrint-Bold

    /SegoeScript

    /SegoeScript-Bold

    /SegoeUI

    /SegoeUIBlack

    /SegoeUIBlack-Italic

    /SegoeUI-Bold

    /SegoeUI-BoldItalic

    /SegoeUIEmoji

    /SegoeUIHistoric

    /SegoeUI-Italic

    /SegoeUI-Light

    /SegoeUI-LightItalic

    /SegoeUI-Semibold

    /SegoeUI-SemiboldItalic

    /SegoeUI-Semilight

    /SegoeUI-SemilightItalic

    /SegoeUISymbol

    /SegoeUIVariable

    /ShowcardGothic-Reg

    /SimSun

    /SimSun-ExtB

    /SitkaText

    /SitkaTextItalic

    /SnapITC-Regular

    /Stencil

    /Sylfaen

    /SymbolMT

    /Tahoma

    /Tahoma-Bold

    /TempusSansITC

    /TimesNewRomanPS-BoldItalicMT

    /TimesNewRomanPS-BoldMT

    /TimesNewRomanPS-ItalicMT

    /TimesNewRomanPSMT

    /Trebuchet-BoldItalic

    /TrebuchetMS

    /TrebuchetMS-Bold

    /TrebuchetMS-Italic

    /TwCenMT-Bold

    /TwCenMT-BoldItalic

    /TwCenMT-Condensed

    /TwCenMT-CondensedBold

    /TwCenMT-CondensedExtraBold

    /TwCenMT-Italic

    /TwCenMT-Regular

    /Verdana

    /Verdana-Bold

    /Verdana-BoldItalic

    /Verdana-Italic

    /VinerHandITC

    /Vivaldii

    /VladimirScript

    /Webdings

    /Wingdings2

    /Wingdings3

    /Wingdings-Regular

    /YuGothic-Bold

    /YuGothic-Light

    /YuGothic-Medium

    /YuGothic-Regular

    /YuGothicUI-Bold

    /YuGothicUI-Light

    /YuGothicUI-Regular

    /YuGothicUI-Semibold

    /YuGothicUI-Semilight

    /ZWAdobeF

  ]

  /NeverEmbed [ true

  ]

  /AntiAliasColorImages false

  /CropColorImages true

  /ColorImageMinResolution 150

  /ColorImageMinResolutionPolicy /OK

  /DownsampleColorImages true

  /ColorImageDownsampleType /Bicubic

  /ColorImageResolution 300

  /ColorImageDepth -1

  /ColorImageMinDownsampleDepth 1

  /ColorImageDownsampleThreshold 1.50000

  /EncodeColorImages true

  /ColorImageFilter /DCTEncode

  /AutoFilterColorImages true

  /ColorImageAutoFilterStrategy /JPEG

  /ColorACSImageDict <<

    /QFactor 0.15

    /HSamples [1 1 1 1] /VSamples [1 1 1 1]

  >>

  /ColorImageDict <<

    /QFactor 0.15

    /HSamples [1 1 1 1] /VSamples [1 1 1 1]

  >>

  /JPEG2000ColorACSImageDict <<

    /TileWidth 256

    /TileHeight 256

    /Quality 30

  >>

  /JPEG2000ColorImageDict <<

    /TileWidth 256

    /TileHeight 256

    /Quality 30

  >>

  /AntiAliasGrayImages false

  /CropGrayImages true

  /GrayImageMinResolution 150

  /GrayImageMinResolutionPolicy /OK

  /DownsampleGrayImages true

  /GrayImageDownsampleType /Bicubic

  /GrayImageResolution 300

  /GrayImageDepth -1

  /GrayImageMinDownsampleDepth 2

  /GrayImageDownsampleThreshold 1.50000

  /EncodeGrayImages true

  /GrayImageFilter /DCTEncode

  /AutoFilterGrayImages true

  /GrayImageAutoFilterStrategy /JPEG

  /GrayACSImageDict <<

    /QFactor 0.15

    /HSamples [1 1 1 1] /VSamples [1 1 1 1]

  >>

  /GrayImageDict <<

    /QFactor 0.15

    /HSamples [1 1 1 1] /VSamples [1 1 1 1]

  >>

  /JPEG2000GrayACSImageDict <<

    /TileWidth 256

    /TileHeight 256

    /Quality 30

  >>

  /JPEG2000GrayImageDict <<

    /TileWidth 256

    /TileHeight 256

    /Quality 30

  >>

  /AntiAliasMonoImages false

  /CropMonoImages true

  /MonoImageMinResolution 1200

  /MonoImageMinResolutionPolicy /OK

  /DownsampleMonoImages true

  /MonoImageDownsampleType /Bicubic

  /MonoImageResolution 1200

  /MonoImageDepth -1

  /MonoImageDownsampleThreshold 1.50000

  /EncodeMonoImages true

  /MonoImageFilter /CCITTFaxEncode

  /MonoImageDict <<

    /K -1

  >>

  /AllowPSXObjects false

  /CheckCompliance [

    /None

  ]

  /PDFX1aCheck false

  /PDFX3Check false

  /PDFXCompliantPDFOnly false

  /PDFXNoTrimBoxError true

  /PDFXTrimBoxToMediaBoxOffset [

    0.00000

    0.00000

    0.00000

    0.00000

  ]

  /PDFXSetBleedBoxToMediaBox true

  /PDFXBleedBoxToTrimBoxOffset [

    0.00000

    0.00000

    0.00000

    0.00000

  ]

  /PDFXOutputIntentProfile ()

  /PDFXOutputConditionIdentifier ()

  /PDFXOutputCondition ()

  /PDFXRegistryName (http://www.color.org)

  /PDFXTrapped /Unknown



  /CreateJDFFile false

  /SyntheticBoldness 1.000000

  /Description <<

    /FRA <>

    /JPN <FEFF3053306e8a2d5b9a306f30019ad889e350cf5ea6753b50cf3092542b308000200050004400460020658766f830924f5c62103059308b3068304d306b4f7f75283057307e30593002537052376642306e753b8cea3092670059279650306b4fdd306430533068304c3067304d307e305930023053306e8a2d5b9a30674f5c62103057305f00200050004400460020658766f8306f0020004100630072006f0062006100740020304a30883073002000520065006100640065007200200035002e003000204ee5964d30678868793a3067304d307e30593002>

    /DEU <>

    /PTB <>

    /DAN <>

    /NLD <>

    /ESP <>

    /SUO <>

    /ITA <>

    /NOR <>

    /SVE <>

    /ENU (Stephen Austin Distiller settings file V6)

  >>

>> setdistillerparams

<<

  /HWResolution [2400 2400]

  /PageSize [612.000 822.047]

>> setpagedevice





